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6The Pl ace Near The Thing Where

Ti med: An I nferenti al Approach
Stylistics
Billy Clark

Middlesex Universi ty, London , Great Britain

Abstract

This paper considers the exploration of inferential processes involved in
interpreting texts as one way of applying ideas from pragmatics within the field of
stylistics. There are a number of questions to ask in account ing for specific
inferences. Exploring them leads to insights about individual texts, individual
inferences and the nature of literary and non -literary interpretation. A number of
these questions are briefly considered here. Is the inference derived before , during
or after the initial interpretation of the text? What part or parts of the text provide
evidence to support the inference (how o6l ocal d or ©O6globald is the
provided by the text? How determinate/vague is the inference? Is the inferential process open -ended or is there a
fairly clear conclusion to the process? How salient are the inferential processes? How likely is it that interpreters will

revisit or continue to think about the inference after the init ial interpretation process? Understanding particular
inferences, and exploring these questions about them, can help us to understand how a text gives rise to specific

effects. In some cases, inferential processes themselves constitute effects of a text. St udying inferential processes is
one way in which (pragmatic) stylistics can engage with other areas of literary study, shedding light on questions

about literary interpretation, literary criticism and literary value.

~

Key words
Pragmatic stylistics, pragma tics, stylistics

1. Introduction
A number of authors have seen a role for pragmatics in 21 Understand ing and inference
stylistic analysis. * This paper aims to build on earlier In the 2007 film  Broadcast News (written, produced and
work (Clark 2009) which argues that accounts of directed by James, L. Brooks) there is a conversation
inferential processes can make a significant which demonstrates how the nature of inferential
contribution to st ylistic analysis and that in some cases processes can be more or less salient to audiences,
salient inferential processes give rise to effects which how inferences can contribut e to the effects of texts
can only be accounted for by looking at the inferential and how inferential processes can themselves
processes of readers. This paper considers a range of constitute effects. The main characters in the film work
ways in which accounts of inferential processes c an for a news station where economic problems have led
contribute to stylistic analysis. The next section briefly to job losses and reshuffles. The character Jane Craig,
discusses pragmatic stylistics and the motivation for played by Holly Hunt er, is still in the office late in the
developing an inferential approach. Section three runs evening when she makes a phone call to her fellow
through a number of questions we might explore in employee Aaron Altman, played by Albert Brooks. Here
developing accounts of specific inf  erences. Section four is their conversation:
considers how this work might help to develop
connections between stylistics and other areas of Q) (Phone rings. Aaron answers right away)
literary study by shedding light on the nature of literary Aaron: Hello!
interpretation, literary criticism and notions of literary Jane: Bastard! Sneak! Quitter!
value. The overall ¢ onclusion is that this approach is a Aaron: Speaking!
fruitful way of developing our understanding of specific Jane: | just found out. You
texts, specific inferences, and the nature of literary and didnét say anything to
non -literary interpretation. You just resign? Will you
meet me now?

1 Inference and Pragmatic Stylistics Aaron: Oh, no, I candt . Maybe ne:
This section begins by discussing an e  xample which I got i
illustrates some of the ways in which inference is Jane: No . I*"m 1 6m going aw
involved in responding to texts. It then considers the tomorrow. Please!
notion of pragmatic stylistics understood as the Aaron: Al | right, 1611 meet you ¢
application of ideas from pragmatics to the stylistic near the thing where we
analysis of texts. went that time.

Jane: OK, 18611 meet you ther

(Broadcast News , 2007, dir. James L. Brooks)
Naturally, it is not possible to offer anything approaching a
comprehensive list. Work which recognises a role for pragmatics

in siylistic analysis, and in some cases focuses closely on This conversation illustrates a number of ways in which
pragmatic analysis, includes: Bex, Burke an  d Stockwell 2000; inferential processes are involved in understanding the
Black 2006; Culpeper 2001; Culpeper, Short and Verdonk 1998; film and contribute to its effec ts. First, the exchange
Leech and Short 1981; van Peer and Renkema 1984; Pilkington . .

2000; Pratt 1977; Sell 1991; Simpson 1993, 2003, 2004; Toolan reveals important developments in the story, perhaps
1992, 1996, 1998. OdHalloran 20o0most imperiantly tthatpAasanmhasiresigned. Second, it
inferences involved in reading in order to develop understanding reveals information about the relationship between Jane

of the notion of interpretation within Critical Discourse Analysis. . . .

For a general overview of pragmatic approaches to stylistics, see and Aaron. Jane begins the conversation by uttering a
MacMahon 2006. series of insult ing terms. This suggests that she and
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Aaron have a very close relationship, close enough for
it to be safe for her to initiate a conversation in this
way. This is reinforced when Aaron replies with the one

word speaking , which he utters in an affected, mar  kedly

positive way. This suggests an ironic interpretation
based on the contrast
and Janeds
understands instantly what Jane is talking about and
that he recognises why his actions would |
thinking of him as a
builds on the picture of their close relationship which
has devel oped throughout
refusal to wai't for a
instant acceptance that he will meet h  er that night also
add to the sense of a very quick and easy
understanding between them.
Aaronds ubt ét Ananeet
thing where we
contributes again to our understanding of their
relationshi p. We notice that Aaron and Jane understand
each other so well that this string of referential
expressions causes Jane no problems of understanding.
This is, of course, in contrast to members of the
audience who have no way of knowing what place he is
referring to, what thing it is near, or when they went
there. Jane, on the other hand, can just say
me et y ou and hang w.0AN interesting aspect of
this is that it draws attention to the inferential process
itself. We as viewers do not know wha t &t he
what 6t he tisharwhed 6t hat
not work out where they will meet. We notice that Jane
has no problems and we make inferences about how
close they are because of this. Arguably, viewers are
more likely to think about the inferences involved in
understanding this than some other inferences they
make in understanding the film. To some extent,
understanding this scene and its effects involves
noticing the nature of the inferences we make, the
inferences Jane makes and th e contrast between the
two. Such variations in the salience of inferences can
contribute to the effects of a text.

The rest of this paper looks more systematically at a
range of questions we might ask in exploring
inferences. Before that, here are some com
what the term d6dpragmatic

you at

2.2 Pragmatics and stylistics

O0Pragmatic styl i stdefmeddterm. 3henot a GwaeKilng sensed, in the broadest s
sense in which | am using it here is as the application of a story and a way of telling it

ideas from pragmatics to the stylistic analysis o f literary (Leech and Short 2007:

and non -literary texts. Pragmatics, in turn, can be 306)

understood in a number of different ways, or in a very

loose, general way which encompasses other They see inference as a Okey tool 6
definitions. This means that pragmatic stylistics, kind of approach.

understood as 01 i ngui s toistylistip r a gewea whert constaugdpnl these evays, however, the focus

analysiséo, could refer t o anyof setylistica isnnotmlbmged otb fodris fahde cognitiie

approaches depending on which ideas about processes. The interest in interpretations and effects

pragmatics are being applied. This section makes a few inevitably raises questions about contexts, including

comments on pragmatics, stylistics and pragmatic the social contexts in which texts are interpreted.

stylistics before we move on to consider the approach Stockwel | (2006) points out that a

to pragmatic stylistics which applies ideas from
accounts of pragmatic inference to the analysis of
texts.

As Horn and Ward (2004) point out, more than one
tradition has developed in the study of pragmatics.
Horn and Ward focus on the linguist  ic and philosophical
tradition associated with the work of Grice (1975,
1989) , but recognise the
and more sociologicald
They point to Mey (1998) and Verschueren, Ostman and
Blommaert (1995) as us eful sources on the broader
conceptions. Verschueren, Ostman and Blommaert
(1995: ix) suggest a broad definition of pragmatics as
6the cognitive, social and

negativity. It

ead to her
Obast alitedafyserte ak / qui tter 6. Thi s

we ek

t he
w el quite tsthkang. It t i me &

6 OK,

pid, aced
was sonevé can

ments on
stylisticsd

e X i sHeeoes an to sufjgesothah e r ,

(Horn and

communicati ond. Given that
wide range of phenomena, and given the assumption
that pragmatic stylistics applies ideas from pragmatics,

t hen t he term O6pragmatic
similarly wide range. The approach outlined here

bet we en folloavs om@rsd Ward im fodusing en pragmaticsin the
aGrisean t radition ansl is atgimblyt evenAarnoveensince it

is specifically concerned with the inferences made by
readers or viewers when responding to literary and non

Stylistics is also a term that has been understood in a

t h e nunfbeér bf mifferentvaayseAd ss pait of a widendiscussion
t ob stylistiese Wates (20065 sughesté\ ane activityswhich

perhaps represents a relatively broad consensus shared
by a large number of stylisticians:

deals with the interpretation of texts by
focusing in detail on relevant distinctive
linguistic features, patterns, structures
or levels and on their significance and
effects on readers.

(Wales 2006: 216)

Leech and Short (2007) suggest a slightly different
stylistics seeks to explain:

Let us assume that the general aim of
stylistics is an attempt to explain how
readers get from the words of a text to
(a) an understanding of it and (b) a felt
response to it.

(Leech and Short 2007:

289)

Leech and Short also suggest that, in the 25 or so years
between the first (1981) and second (2007) edition of
their book, stylistics has
(Leech and Short 2007:
(Leech and Short 2007: 286). Whil
consider that all work in stylistics reflects the pragmatic
and cognitive turns, they suggest that frameworks
which have followed the
mi ght refer to.
the nature of literary interpretation,
conceiving it as a cognitive process of

work in stylistics

. marries up detailed analysis at the
micro -linguistic level with a broader view
of the communicative context

(Stockwell 2006: 755)

O6broader
Ward: xi) approaches.
Stylistics necessarily involves  the
simultaneous  practice of linguistic
analysis and aw areness of the
interpretative and social dimension.

tur al s(Steckivell 2606: 735 a ngu ag e

p$tayclei snteiacrs 6t héed [ st yl i sti cs]

284)
e they do not

and

6pragmati

stylistic

char a

| dthdracteri sati oincaonfc et haen do se fgfneicfit s6 w

under gone
and a

6cognitive t

5
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The focus in this paper is on the inferences made by
individual readers/viewers. This approach is cognitive
in that it focuses on individual inferences. It is social in
that these i nferences depend on individuals being
affected, consciously or not, by the social contexts in
which interpretation takes place.

Putting together a pragmatics that focuses on the
inferences made by text interpreters and a stylistics
that focuses on linguist i ¢ 6f eatur es,
or |l evel so and their
assume then that 6pragmati c
inferences made by interpreters based on the linguistic

and non -linguistic features of texts. How do these
inferences relate to the effects of the texts? Two
possibilities suggest themselves:

a. inferential processes could be involved in
arriving at the effects of texts
b. inferential processes could themselves

constitute the effects of texts

sibilities exist and
contribute to

This paper suggests that both pos
that an inferential approach can
explanations of both of these phenomena.

So what kinds of things might be involved in stylistic
analysis focusing on inference? Since every act of
interpretation involves inference, we wil | expect to
develop an account of the inferences made by
interpreters. Since we are aiming to explain the effects

of texts, we will expect to develop an account of how
these inferences contribute to or constitute the effects

of texts. The rest of this pape r sketches some of the
ways in which applying ideas from linguistic pragmatics
might contribute to these goals. The next section runs
through a number of questions we might ask in
exploring individual inferences.

2 Exploring Inferences

What kinds of things  might be involved in exploring the
inferential processes involved in responding to a text?
This section runs through a number of questions we
might ask about specific inferences and indicates some
of the kinds of things we might discover by exploring
each of them.

21 When is the inference made?

Inferences can be made before, during or after we first
read or view the text itself. Inferences we make before
we start reading a novel, for example, might be based
on evidence from a wide range of sources, including
assumptions we already entertain about the author,
information from other readers, or ideas expressed in
reviews. We might make inferences based on the
bookds Il ocation in a
interpretation might also be influenced by the design of
the cover. Hoover (1999: 1 -4) makes some comments
about the effects of different covers on his reading of

Wi | | i am Gbhe ldhentaysd.Llark (2009: 196 -199)
develops some of these ideas, suggesting that analyses

of such effects might build on idea s about the analysis
of multimodal texts originally suggested by Barthes
(1977) and developed by a number of authors since
(e.g. Kress and van Leeuwen 2001, van Leeuwen 2005).

A similar approach might be developed to account for

the interaction of the titt e of a work with the main body

of the text.

Inferences made during the reading or viewing of a text
are likely to be the first considered when thinking
about how to apply ideas from pragmatics in stylistic
analysis, and indeed most work in this area does f

on inferences made at the time of first reading or
viewing. Two types of inference are perhaps the most
obvious variety: those between characters (about how

ocus

b 0 0 k s h o phave been avare ¢l

one character will interpret the utterance of another
character) and those datiemeen
(about what the author is communicating by what she

writes or by what she has characters do or say). The
notion of the ©6aut hoBroadcastNews f i |l m suc
is tricky since films are made by production teams and

there is disagreement about t he extent to which any

particular members of the team are responsible for the

finished film. | will not discuss this issue further here

6aut ho

p at t leut sinply talk about tbet comneuicative intentions of
effectsdt be -nfaiklerd s®s whiwlee wonudedr st anding tha

|art iyportas tt iissue dinresolsed. & bnamber oft furtieer
complications in the relationship be
act of communication and the audienc
not explored here, such as the variety of narrative

voices which are possible. | will say nothing, for

examp | e, about possible o6implied nar |
6voicesd which we might represent in
or in our stylistic analyses of them. 2

Leech and Short (1981: 302 -305) provide one of the

earliest discussions within modern stylistics of the

differ ence between character -character and author -

audience inferences. This can be illustrated by the

exchange from Broadcast News above. We make

inferences about the inferences of the two characters,

such as that Aaron will recognise the urgency behind

J a n ednsest to see him, and inferences about what

the author intends us to infer, such as that Jane and

Aaron are very close and understand each other

particularly well. Following suggestions by Clark (1996),

this kind of difference could be understood in terms of

the distinction within relevance theory between

6i mpl i c, @rogogitions @&hich follow logically from

other propositions whether intentionally communicated

ornot,and 6i mp |l i c,antentionally @ommunicated

propositions. Within this framework; i mplicatures are a

subset of implications. To take a fairly simple example,

suppose that | ask you the time while | am rushing to

try to catch a train at 10.15am. You reply:

2) Just after quarter past ten.

It follows from this that | have missed the 10.15 tr ain.
Did you intend me to understand this based on your
utterance? It depends on whether or not you knew that |

was trying to catch that train. If you knew that | was
trying to catch the 10.15, then you have implicated that

| have missed it. If you did not know this, then the fact
that | have missed this train is an implication,
something | have inferred from your utterance, but not

an implicature, since you could not have intended me

to infer this. Typically, if we ask a stranger in the street

what time it is, their response is relevant largely
because of implications which the stranger can not
website. Our

We can illustrate some of the possibilities by looking at
example inferences we might make based on the
Broadcast News exchange. (3) is an implic ature which
follows from (at |l east) Janeds first

3) Jane is upset about Aaron resigning.

This implicature is implicated by Jane but we could
argue that it is also implicated by the film -makers since
they are providing evidence to support it by having the
character act in this way. (4) is arguably not implicated

by either character:

4) Jane and Aaron are so close t
way of referring to where they will meet

For further discussion see Leech and Sho
(pages 206 -230 in the 2007 edition).

rt, 1981: 257 -287
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causes Jane of

comprehension.

no problems

The conclusion that this is not a ch  aracter implicature

is only arguabl e since Aaron
response do provide evidence for this conclusion. But it

i s not t he mai n point of
utterance and it is not clear how likely it is that either
character would th ink about this. (4) does logically
follows from Aaronés
making it at least an implication. It is also clear that the

film -makers intend audiences to arrive at this
conclusion. Therefore, it is also an implicature which

thefil m6s audience derive based
by the film -makers.

We have seen that implicatures communicated by both
characters and film -makers can be distinguished from
implicatures of film -makers which are only implications

of the behaviour of charac ters. As with all
communicative acts, there are also some inferences

which follow logically from evidence in the film but

which would not count as implicatures by anyone, e.g.

the exchange provides evidence that neither character

has decided to speak in a language other than English

at this point in the film, something which no -one would
argue is being intentionally communicated.

As well as inferences about what the characters
communicate and about what their actions and
utterances suggest, we also make inf  erences about the
development of the story. (5) and (6) are inferences we

will make when viewing the exchange between Jane and

Aaron.

ei

®)
(6)

Aaron has resigned.
Aaron did not tell
resigned.

Jane that he had

The information about Aaron having resigned and not
having told Jane are things that each character knew
before the exchange but which are wholly new to us.
What is significant for the characters is that Jane has
come to know them recently and is making this
manifest to Aaron. After the exchange, they both kn

that they are both aware of these. Before the exchange,
Aaron might have thought about whether Jane knew.
Now that they are mutually manifest, the characters are

in a different situation, particularly with regard to their
social relationship. *

Before we first read or view a text, we make inferences
based on contextual assumptions from a range of
sources. During our first reading or viewing, we make
inferences about the story, the characters, the
characterds inferences and
commu nicate. What about inferences which happen
after reading? Some of these are continued explorations
of inferences made before or during first reading. We
can, for example, go back to the cover or title and think
further about how it relates to the text as a whole.
Other inferences might be about the text as a whole,
what we understood from it, its themes, its value and

so on. The process of deriving these inferences might

go on for a very long time if we choose to develop more
detailed interpretations or cri  ticism. As discussed in
section 4.1 below, Furlong (1996) develops an
inferential account of literary interpretation based on a

di stinction bet ween

ow

w h

6spontan

in informal, everyday context s and the latter more
typical when we think of ourselves as developing
literary interpretations. We also sometimes find
ourselves thinking again about texts without planning
fo<do sa formally. anrsecion 4a3rbelow,J auggesi that
exploring inferences assoc iated with this phenomenon
tam make aAsmnifioantdcentribotion toJuadersté@nding
the phenomenon of l'iterary
from a different perspective by Stockwell 2009) and

utt er an clieerana valde. Allaoh theSes phenensna @ne discussed

more fully in sect ion 4 below, with the suggestion that

an account of inferential processes can help us to
understand them. One thing to note before moving on

iso that posti -@eunl cirderepcesoare ase daffected by
discussion with others, including reviewers and literary
critics as well as formal and informal discussion with
friends or other people who have seen or read the text. 4

22 How local is the textual evidence?
We can distinguish inferences which are based on very
local, specific parts of the text from those which are
evidenced by longer stretches, more than one passage,
or even by t he text taken
inferences). Going back to the exchange from
Broadcast News , the conclusion in (7) is a local
inference based purely on the interaction of contextual
assumpti ons and considerations of relevance with the
first four words of Janeods
(@) Jane Craig has just found out something.
The conclusions in (8) and (9) are based on evidence
from al/l of Janeds second

(8) Aaron has resigned.
9) Jane has just found out that Aaron has
resigned.

We <conclude this based on
utterance interacting with appropriate contextual
assumptions. When Jane firstsays 61 j ust f weu
might make a guess what she has found out. But it is
onywhen we hear her say that

what she has just found out, and then expressed her
surprise that 6y ou j ust (withesoreg effécts
derived here from the use of present tense), that we
can derive the full
said to Aaron that she has just found out he has
resigned. Aaron, by contrast, knows straight away what
she has found out. He knows this as soon as she calls
him a Oobastardd, O6sneak?d
possible that he assumed this before she called him.
Burthert irfeeences umight e basech dn darger stretches
of the film or even on the film as a whole. These might
include inferences about themes of the film, such as
the relationship between
newsd and naolrde obrt rswper fi
how someone looks. We might spend a considerable
amount of time, explicitly or implicitly, formally or
informally, developing such global inferences. ® These

an

60se
ci a

For discussion of the activities of readers in reading groups and
other social contexts, see Allington and Swann 2009, Swann and
Allin gton 2009 and other papers published alongside these in
the special issue (volume 18 number 3) of Language and
€ O UitSrddre on I%ré\'y‘?eading a&sdtid? phhctice (Allington 2009).
e

spontaneous® interpretation. Th former is more typical
° This raises a number of questions about how we see the nature
of 6 wheoxd tes 6t or di scourses. For
understood as a process rather than as a unit, and of the
N See Clark 2009 for a fuller discussion, with reference to William interaction between local and global communicative intentions,
Gol di ngds ( 19HeSnheritoro vaf lhow readers make see Reboul and Moeschler 1998; de Saussure 2005, 2007. Unger
inferences as they work through a text. For discussion of 2006 discusses the relati onship between local and global
pragmatic infer ences involved in reading from several cognitive coherence, arguing that the latter can not be adequately defined
and Critical Di scourse Analysis points amdfthav ielevance theorg prOudésathel basisa for a more
2003. adequate account of the phenomena this notion aims to explain.

second

al |

6explhdhaesat ur ed

6resonan

as

utterance:

nd out d,

Aar on
an

d o6quitt

roi
|

discussion

ut

thr e



Topics in Linguistics - Issue 33 July 2009 & Interface Between Pragmatics and Other Linguistic Disciplines

are an important part of the process of developing
literary inter pretations, as discussed in section 4 below.

2.3 How much support does the text provide?

We can also distinguish inferences for which the text
provides strong support from those based on much
weaker evidence. We can be sure, for example, that
Jane is upset th at Aaron has resigned. We are less sure
about exactly how upset she is. We know that Aaron is
in love with Jane. We are less sure about exactly how
Jane feels about him, even though we do know that she
does not really see him as a possible romantic partner
There is no clear cut -off point between weakly
evidenced implicatures and mere implications which are
not intentionally communicated. Exploring the
boundary between these is part of the pleasure in
interpreting complex texts and in developing literary
interpretations.

24 How determinate is the inference?

Inferences also vary with regard to how clearly
determined they are. This is related to, but not exactly

the same as, the question about how much evidence

the text provides. It is possible for an inference or set
of inferences to be both strongly evidenced and
indeterminate. Consider t he
feelings about Aaron having resigned. We can be sure
that she is upset but we cannot determine exactly how

she feels, including exactly how negative ly she feels
about it, and so on. This is typical of cases where we
attempt to communicate complex emotional thoughts.

Jane herself might not know exactly how she feels, or
exactly how to put it into words, and we can not be
sure of exactly how to represen t this ourselves. °

25 How open -ended is the inferential process?

Closely related to the previous point is the question of

how open -ended the inferential process is. When Jane
says 6 OK, 1811 me,ave cay ke wonfidénethae &
we have understood her as  soon as we understand that
she is agreeingto meetat 6t he ©pl ace
When we think about her feelings, we might go on for a
long time thinking through possible ways of thinking
about this. For some texts, we might never think we are
near the e nd of the process of thinking about the
inferences it supports.

2.6 How salient is the inferential process?

A different point concerns the salience to interpreters

of the inferential process itself. As mentioned above,

this is illustrated here by the offer to meetat 6t he
near the thing wher e Aswewensewet
recognise that we cannot determine the intended
referents of this series of referring expressions. This
contrasts with Janeds
she knows exactly what place Aaron has in mind. As a
result, we are aware that she is making inferences that
are beyond us. We then use this fact to make inferences
about the closeness of their relationship.

Clark (2009) discusses a more complex example
involved in reading Wil i am Gol di ngds
Inheritors .  Readers face extreme difficulties in
understanding the majority of the book, presented
from the
Neanderthal Lok. This contrasts sharply with the
relative ease in understandin g the final passage where
the point of view is that
difference itself constitutes one of the effects of the
text, as does the speed with which readers then move

For discussion of the effects of ind eterminacy in the
interpretation of I|iterary
framework of relevance theory, see Pilkington 2000.

ne.ar

point of view, or

brass €rd s 9det Ac At Selct 916C Wiitthhn @t ween

texts,

on to make a large number of inferences about the
book they have been reading, the story it tells, the
characters it contains, and its more general relevance
to the reader, partly based on what it suggests about
the nature of human beings today.

2.7 How often is it revisited?

As mentioned above, some inferences we make are
revisited and sometimes repeatedly. In everyday life,
this might happen because someone has said or done
something so staggering that we keep thinking about it

in an attempt to fully understand it. This might be a
particularly irritating utterance, such as wh en someone
in a position of power refuses to show compassion to
someone in need of help, or a particularly charming
one, say an amusing utterance by a child.

With literary interpretations, we might return frequently

to think about conclusions the text supp orts because
we have decided to build an explicit literary
interpretation. This may be supported formally, say
because we are working on a research article, taking
part in a seminar or attending a course. It may be
supported less formally, say in a book gr oup. It might
just be that we enjoy discussing texts with friends.

It is also possible that we will return to think about the

pinfeeencessadext givad rigertoewithouf havihgpdacelédso

do so in advance. This might be similar to the irritating

or charming ev eryday utterances mentioned above. |

have often decided that | felt very positively about a

book or film or other text as soon as | finished viewing

or reading it and then realised some days later that |

had never thought about it again. Equally, | have

sometimes thought | did not think much of a particular

text and then found myself thinking about it repeatedly

until | changed my mind and decided that it was more

significant to me than | had realised. The relative
6stickinessd of infer eimpogant may wel |
factor in determining how |literary ©
a text. This is discussed again in section 4.3 below.

This section has aimed to demonstrate that there are a

numbee of intdrasting qiestions to ask about the kinds

of inferential processes involved in responding to a

text. The next section considers how this approach

might interact with other areas of literary study.

3 Literary Interpretations, Literary Criticism and
Value

Studying the inferences we make when interpreting

written and other t exts sheds light on the process of

interpretation, on the nature of texts and on the way

p | &exsegive rise to effects. This section considers the
t pbsaibility t thatmthish approach may help us to make

connections between stylistics and other kinds of
literary wo rk. In particular, understanding inference can

i nst anthelp wssmpundestand mereyr @aut then grocessesa df

literary interpretation, literary criticism and the way in
which a text comes to be valued by individuals and
groups.

3.1 Literary interpretation

Thd 9 5What isnamvinget pretation? On this approach, it is an

inference or set of inferences about a text, or derived

from evidence provided by a text. What is a literary

intérpretatiah? Ne angweretd this fotbofvs ditedilye from

an inferential approach. There are, of course, at lea st

t wo senses of t he term O6interpreta

o frelevaft dere.0One senseprefavsptd a @articularl kind of

processing involved in understanding a text. The other

sense refers to something explicitly presented as a way

of understanding a text. Furlong (19 96) has proposed

an account of the process of literary interpretation

6spon
interpretations.
everyday, informal

spontaneous?®d
interpretations are typical of
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interaction where we put enough effort i nto the
interpretation process to understand what the
communicator intends. Following relevance theory, this
means that we are looking for an interpretation which
provides enough effects to justify the effort involved in
interpretation. When we have found such an
interpretation, we stop. Yesterday evening, a friend said
to me:

(10) 1t ds going to rain
What did | understand from this? | assumed that she
was communicating that the weather forecast for today
was for rain and not much more than this, perha
few implicatures about what kinds of things it might be
good to do tomorrow and how people in general would
be feeling about the weather. Having arrived at this
interpretation, | derived enough effects to justify the
effort involved and then stopped.
A non -spontaneous interpretation, by contrast, is one
where the interpreter decides to go beyond this first
stage and think about all of the evidence they can bring
to bear on the interpretation process, going on to think
about further possibilities. If a character in a film or
story says (10), we might well go beyond the first
interpretation, wonder about possible extended or
metaphorical  interpretations, think about the
relationships between characters, the overall themes of
the text, and so on.
In an ear lier paper (Clark 1996), | referred to this idea
in considering the interpretation of the expression in

ps a

t onmobtr lbeo kelpful

criticism within stylistics. Perhaps one source of the
difficulty has been that an opposition has been
assumed between what critics are attempting to do and
what stylisticians are  attempting to do. Stylistics is
often presented as more rigorous since it is based on
specific analytical techniques. Critics suggest, however,
that there are aspects of literary understanding which
can not be explained simply by reference to linguistic
forms. There are two reasons why a focus on inference
here. First, inference might be
involved in filing in some of the gaps in the
explanation from form to interpretation (something |
will not explore further here). Second, we might analy
the inferences made by critics or examine the evidence
that may or not support particular conclusions.

Applying our understanding of inference in literary
criticism is not quite the same as applying our
understanding of other linguistic areas such as le xis or
syntax. A significant difference is that inference itself
has a crucial role to play in all criticism, regardless of
whether or not the criticism is focused on aspects of
language. To arrive at a critical viewpoint just is to
make inferences about t he text, in some cases based
on its linguistic features. Understanding criticism in this
way suggests a number of activities, including:

se

a. looking at how linguistic and other
features of the text criticised give rise to
audience inferences

b. looking at infere nces which give rise to
effects

(11) in Raymond Carver ds Lild st ur bicng Isokingrat inferédnces yhich constitute
Things : effects
d. looking at inferences made by critics and

(11) But it was getting dark on the inside too.

This phrase comes at the end of the opening paragraph
of the story which has described the street scene at a
time when the weather had changed, snow began to
me | t and cars O0slushed by?od.
getting dark. The paragraph then ends with (11). The
next paragraph begins inside wher e a man is packing a
suitcase as a relationship ends in an emotionally
disturbing way. A spontaneous interpretation of (11) in

an everyday context might only lead to an
interpretation where it describes the physical situation
inside the house. In the cont ext of the story, though,
we are bound to go further and of course we take (11)
as also referring to the psychological atmosphere inside
both the characters and the house where things are
going very badly, and we
the physic al quality of the light. The story does indeed
end very ©O6darklyéo.

Furl ongds approach proposes
the nature of literary interpretations as complex sets of
inferences. This can help in the development and
evaluation of literary interpret  ations as well as helping
teachers to develop the abilites of students to
construct interpretations of their own.

take

3.2 Literary criticism

It could be argued that much literary criticism can be
understood as a complex set of inferences. The origins

of stylisti cs are, of course, closely connected with an
interest in literary criticism. In fact, the motivation for

the development of stylistics is often seen as being to
offer a more reliable way to develop criticism than
previous models. There has been regular dis agreement
about the connections between stylistics and literary
criticism, perhaps the most famous dispute being the
rather heated and ultimately not very productive debate
between Roger Fowler and F.W. Bateson (discussed and
partly reprinted in Fowler 197  1). In recent years, there
has not been much explicit discussion of literary

Othat sxploring

exploring the nature of the evidence
which supports them

The connection between literary criticism and inference

has not been much exp lored so far, but it seems likely
inferencea r assoctated dvith litetary i s
criticism will help in the development and testing of
particular critical arguments.

3.3 Literary value

Questions of criticism are, of course, connected with
notions of liter ary value. One way to distinguish them
might be to see literary criticism as always formal and
explicit and the development of value as sometimes
taking place without formal or explicit discussion.
Literary criticism involves an explicit focus on texts,
déwelaping @rgumentsr abdute how ntleey worlgy Itheir t o
interpretation and their value. Literary value may well
emerge and develop without being directly determined

aor veeey nexdssarilyn duelr sonreecied i witly explicit

literary criticism.

Within stylistics, there is a de  veloping recent interest in
questions about literary value (see, for example, papers
on literary evaluation in van Peer 2008, and Stockwell
2009 on the related, but not identical, notion of literary
6resonanced) . There has
discussio n of pragmatics or inference in considering
these questions. Short and Semino (2008) make
suggestive remarks about how stylistic analysis can
help us understand processes of evaluation as well as
of interpretation. Accounts of inference may have a
particul arly important part to play here. When we think
about what happened in a text or our response to it we
are making inferences. When we return to think about a
text or part of a text repeatedly, we are returning to
make inferences about it. The more often we return to
it, the more inferences we make. If we return repeatedly

to a text, this must be because it continues to lead us
down interesting inferential pathways. Perhaps one way

of understanding this is to suggest that a text we come

not , howev
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to value is one which repeatedly provides a source for move on with his life. He finds, however, that her
rewarding inferential processes. memory does not fade and indeed he thinks of her
As a brief indication of how this might go, here are more and more often:

some comments on AntonTh€hadyk hovds story

With The Little Dog based on an approach which | aim After another month or two the

to develop in future work (Clark, i  n preparation). memory of Anna Sergeyevna would
Chekhovds story is much anthol ogil=enhe misted overp soeit seemadn

once it has been described as one of the greatest short and only occasionall y would he dream
stories ever written. Richard Ford has described it as of her touching smile fA just as he

Ot het iathé short story gold st andar dleang ofgothers tBut mgpre thhnad

the story ias oOaansy gofodus wi || ev er monthamwerd by( deepr vdnter set in,

2007: xi). In an earlier discussion, Ford (1998) and he remembered Anna Sergeyevna
discusses the history of his own relationship to the as vividly as if he had parted from her

story, explaining that he was at Vesterday. And a thésé emianoriesy it and
could not understand O6what -made t bdcane @enanbre \svi.t of non

events a great short story fi reputedly one of the (Chekho v 2002: 232)
greatest ever writtend (Ford 1998: vii). He goes on to
explain how his attitude began to shift: The effect on Gurov of his time with Anna is similar to
the effect of Chekhovds story on man
I 8 m certain t hat | e \fueure twork (Clark, in preparation), | develop a fuller
advertised actually liking the story, account of the effects of the story and explore the
though only because | thought | possibility of explai ning how it has come to be valued
should. And not long afterward | by looking at inferences made when remembering and
began maintaining the position that rereading the story. The suggestion
Chekhov was a story writer of near of repletiond comes because what seece
mystical fi and certainly mysterious story is one which supports complex and continued
i importance, one who seemed to inferential p r ocessi ng. Li ke Gur ovads t houc
tell rather ordinary stories but who Anna, we think that the story has not had much effect
was really unearthing the most on us at first, but then find ourselves thinking about it
subtle, and for that reason, again and finding pleasure in following through some
unobvious and important truth. of the inferences it suggests.
(Ford 1998: ix)
5. Conclusion
So Ford changed his attitude as he continued to think OPrmaagt i ¢ stylisticsd is a term which
about the story. Janet Malcolm (2001: 20) reports a wide range of approaches. Here | have considered some
different, though clearly connected, response when she of the questions which might be explored by looking at
guotes the playwright lvan Scheglov writing to Ch ekhov the inferential processes of audiences. Accounting for
to discuss an earlier story,  Lights . Scheglov writes: these inferences helps to explain how individual
readers and viewers first respond to texts. It is also
| was not entirely satisfied with your possible that inferential pragmatic stylistics can help us
latest story. Of course, | swallowed it to understand the nature of literary interpretation and
in one gulp, there is no question criticism. More ambitiously, this approach might help
about that, because everything you us to understand noti ons of literary value and how
write is so appetising and real that it particular texts come to be valued.

can be easily swallowed.
(Malcolm 2001: 20)

Scheglov arguably starts with a more positive attitude

than Ford but what is clear is that he also begins by

thinking the story has not had a particularly significant

effect on him. Malcolm goes on to suggest that

Chekhovés stories are easy to read at first and then
provide far more than we at first expect:

We swallow a Chekhov story as if it
were an ice, and we cannot account
for our feeling of repletion.

(Malcolm 2001: 22)

What is happening here? It seems likely tha t at least

part of the explanation of this shift in attitude will

depend on an account of the inferential processes of

readers following their first reading. Readers do not

feel that the story has had much of an impact on them

at first, but thinking about it later they begin to derive

further effects which make a significant and long -

lasting impression on them. One particularly interesting

aspect of this with regard to 6The Lady With The Little
Dogd is that a similar process seems to affect t he
character Gu rov who has an affair with the lady in the

titte. He does not seem to be particularly interested in

the lady and seems to think of their affair as just one

more trivial event in his life. After he waves goodbye to

her, he expects that he will forget her fa irly quickly and

10
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Adr i an Mol eds Saga or an Il nstar
Readersd® Emotional l nvol vement wi
Alcina de Sousa
University of Madeira, Portugal
Abstract
Sue Townsend6s diaries will be shown to come in t
adult readersd6 (high school | eavers and freshman)
large -scale inquiry carried out in Madeira. Amidst other issues | am discussing
readersd patterns of age fmreakingdacenredecicesji ve and canon
connections between fictional autobiography and the wider culture, humour in
literature and satirical discourse, combining the pleasure of read ing at university
level with language, text and discourse awareness.
The abovementioned issues will draw on a cross - and intra -disciplinary framework
from Foucauldian onarratives of the selfdéd and the @aagpgicali cal study
stylistics.
Key words
readersd agency, diary ficti ondiscossalppimee, | anguage and humour,
Can we precisely define the influence of a book 1. Inquiring about reading preferences and interests:
on its readers? Will it ever be possible to resea rch findings (Madeira 1998 -1999) ¢
describe the influence of satire? Having briefly touched upon the matters to be
Wellek and Warr en ([1942] 1984: 102) discussed in the paper, | am now going back to the
opening paragraph on research findings. After
I'n order to shed some 1light enquirinye lalbeoku t a nadd oWeersrcemd s 6/ young adul t
ever-pr esent interrogations c ohabitse favouriteg(i) text e atypesr i)d genres and (iii)
patterns of agency likely to be tied up with multiple aspects in fiction (See Figure | on
factors in researchersd, I 7 n gai facsots sn@iéring thé reaslingiadivitabasedon theira n ¢ e
(for example, Elena S emino 1997, Willie van Peer 1997, own experience), along with discursive practices, a
Ronald Carter 1999 and Peter Verdonk 2002) from common denominator might foreground their
cognition t o emoti on, 0 ¢ o mm uprefererneds & .dIt o ey to aaaordmonioccurrence to be
creative, l'iterary i nteract i operéejved In thevdollodational theanihg  p'roé theelexical n g
some research findings on a large  -scale inquiry carried items oO0interestingé/ oboringé onarr a
out in Madeira, involving adolescent/young adult EFL Table 1), or frequent reading strategies. On the whole
Humanities readers (high school leavers and freshman). they pointed to readersd emotional
After all, the present era calls for a reflective endeavour texts dictating their future reading purposes and
towards overcoming boundaries and overlapping autonomous engagement.
domains by scrutinising new perspectives in linguistics, To put it simply, the reading activity apparently implied
literary studies and the educational scenario, namely an activity t o be carried out fo
the ones concerning the cognitive paradigm, beyond informantsd most i mportant factor a
text processing and the packed down paths of teaching should it be regarded, inth e i r ranking, as a owas
at the threshold level, as well as bringing to the ti medéd6 because most informants placed
forefront breaking voices via narratives of th e self, 9t h position. However, Oknowl edge
whil e (Robert Crawford 1992: )c ud d aur @t iamwga rceonnessisdoe raanbd ed | anguage in

newo6 | iteratures in
Sue Townsendos

space to
As such,

Brequéntly srédported to be required from them in the
f i ct i edocational Csetting,u c albeih @ived idéfareinte wejights

selected for illustration purposes, have come to offer a considering teachersd/l ecturerséo i nc
play on genre hybridisation and poetic insin cerity by and institutional emphases.
challenging the boundaries with satirical patterns
ranging from Wi lliam Shakespeareds unexpected turns
The empirical research undertaken in Madeira Island in 1998 -1999

of events, ever -recurrent in his comedies, or Alexander
Popeds antithetical styl e.
events trigger
cognitive workings of the mind in their text processing

via defamiliarisation whose outcome varies from
puzzlement to sheer laughter. Given the illogical but
creative renderings in

Adr i %ﬁig , open

involved a representative number of informa nts: 12 " form Humanities

Hdudents (f= @97) 6ndl st | and décbnd -@al Wdbrgfa@ates @=F57)
r e a doeiatiesn® an@& m o ttaking/Egglish gJgint Honours - at the University of Madeira. The current

paper draws on their response to a questionnaire on reading habits,
purposes, strategie s and text types in English as a foreign language.

° The content of the questionnaire addressed the issues at hand involving
the informants with questioning, prompting and reflecting, by means of

ded on:s GIVI g e a s oitens -6 ma k
Ollowed rrltortl’lar*‘éwers and

(al so

protagoni st/ di ar i ss$aga)i readefsoanen s e muighi®cBoice items.

compelled to reflect on their own identity and the social
cognition at the level of discourse. Furthermore,
readers and satiree end up feeling cast away by a social
distance.

’ Text, affect and cognitive processing have been focused in Elena
S e mi nlemdgsage and World Creation ~ (1997), Wil | i e
a Poetic of Emotion (1997) , R o n a | GbrpusC &Credtieity @rsd
Cognition ( 1999) and PetStyisticy €2002)o n k 8 s

vanToRaedsr 6 snumber .

th:fquéstﬁ)n@alnsﬁeg)
®The process of interpretation of

cross-disciplinary framework: exploratory analysis of qualitative data

(Woods et al. 1996) as well as a corpus -based approach (Biber et al. 1998,

Sinclair 2000, Baker 2004) drawing on respondent
two different files (12 "f or mer sd and freshmands corpora) for
analysis. It comprised a total of 43784 words in the two databases: 32394
words -12"f or mer sd corpus:unde8O@r avdu altse s &
** 1t is worth mentioning the corpus analysis methodology in use. Before

both texts / corpora (i.e secondary
under gr aduat e)swere mhputfranh tve different files, previously
formatted into RTF, subj ect sd o-endgditems was soded eut
and their identification codes attached, that is
Yet, informantsd respomplee,t oopcolloasred ite
itemsWi ddowson 1996: 95) and the instructions
Evaluation Questionnaired were discarded.

12

respondents?d

corpus.

school re
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tellling] in a few words the whole
story. (Inf. 250)

The lemma INTERESTING occurred with concrete nouns
either collocated on the lef t or on the right
meaningfully associated with types of texts or genres,
for exampl e, in the rise i
col |l ocat es 0 ,intemstirgc,e dnn mtga b | y

n the pe
obookso (

the sociological foundati on Onovel sbé
Omagazi nesodt aonp Wbl i cati onsé at a
percentage of observations amongst undergraduates.
Al so noteworthy was the allusion to
set of activities or procedures, along with the reference
to themes and ideas, to make reading
interesting/challenging. In a way, the kind of task -
Ist 2nd 3rd 4th 5th 6th 7th 8th 9th oriented reading instruction reported by one of the
l ecturers enquired was ascertained
. 0 B2.1. Knowledge about facts. opinions on Ointeresting reading6.
* -0 B2.2. Cultural awareness. Table 1. BORING (Other Collocates): Count by
- -0- B2.3. Language improvement. Corpora/Institution
- -0- B2.4. Broadening one's imaginative and creative skills. Lemma Secondary  Univers Total
; School ity
- @ B2.5. Literary awareness.
- -0~ B2.6. Pleasure. . 11
- 0 B2.7. The individual's space for his/her own interests. boring + N 10 (12.8%) 1 (1.3%) (14.1%)
- @+ B2.8. An autonomous way-out towards professional suc texts 4 1 5
- - B2.9. Awaste of time. books 5 B 5
thing 1 - 1
One-Sample Chi -Square Test 0 . 0 10 56
Chi-Square Test| B2.1 |B2.2[B2.3[82.4|B2.5| B2.6 |B2.7 | B2.8 | B2.9 N v-link -+ boring 46 (59.0%) (12.8%) (71.8%)
(-3 117.0 98.8(03.2 [56.4 80.1 255.0 [112.1 [244. 7/949.5 reading ) 4 6 10
compulsory reading 1 - 1
df 8 8|8 8 8 8 7 8 6 sillabi 1 _ 1
Asymp. Sig. | .000 000|000 |.000|.000 |.000 |.000 |.000 |.000 school 1 - 1
Figure | Respondentsd Percepti®@ass on the Rdading- 1
Activity (Item B2.) book/books 11 2 13
Accordingly, the scrutiny of the lexical item boring co- comprehension
: - ~ o 27 1 28
occurred in infor mangespgrceatage put wvactiviith a | ar
falingonthe 12 " f or mer s6 corpus. Ther eYocabuary Tabl e |- 1 1
constituted a display of the lemma BORING and its
collocates, schematically arranged by parts of speech,
in whi ch t he phrase ocompr eh Si i 0N ctivityo and
Obook/s6 along wittshd, 0 Dateadli nq);r\lir%%ylé t+iN9Tiart y 5 (6.4%) - 5 (6.4%)
[boring thing ] , osyll abi o, 0school o, abgbgraphc‘feglassé malde up_ 1
59.0% of the instances of the lemma among secondary .
comics 1 - 1
school leavers. .
An improvement in the way freshman envisaged the d'a"’?“es 1 B 1
whole activity was evidenced in the few collocates ltés not b 2 - 2
sequen ced by parts of speech throughout the grid, in a
total of 13 instances, corresponding to the
normalisation of 1.1 words per 1,000 words of text. Nv-link + ADJ +
What seemed meaningful in the contrastive analysis of boring 2 (2.6%) ) 2(2.6%)
corpora was the scrutiny of lexico  -semantic items co - very 2 - 2
occurring in both texts rather than the number of
observations. The N v-link + NOT + boring fleshed out
possible associations wi th AN Gilk e+5ap §-BaMmP O reading 10
preference, namely 0biographipging . ocomi cHBL%) aln(l3%) (15 g
odi al ogueso. more 4 1 5
ol nterestingé, another eamﬂ)tjorazctiveS accounting f50r B 5
cooccurred distinctly in subjectsd out put i n each
corpus (Table Il), as might be learnt in the following
utterances: .
N v-link + ADV + 4(B1%)  1(1.3%) 5 (6.4%)
Reading is good for our knowledge boring
but it is also boring when the story is really 3 - 3
not interesting. (Inf. 65) too 1 - 1
Because when we stud[y] in  school the quite 1 1
teachers give some help telling us the
story and when we read at home we
m[u]st do everything alone. (Inf. 79) Nv-ink + QUANT. + 2 (2.6%) i 2 (2.6%)

boring

13



Topics in Linguistics - Issue 33 July 2009 dInterface Between Pragmatics and Other Linguistic Disciplines

a bit 1 - 1 0Short storieso, not to be found in
a little 1 - 1 gamut of texts displayed, consequently evidenced in
12" f or mer s @ pl ea, constituted und
favourite reading in manuals or ¢ ourse anthologies.
Total 78 13 91 Their experience of shared reading of shorter

narratives in lecture context had apparently made them

Note: Counts in the two texts normed to a basis per aware of the thematic and symbolic dimensions of (Jean

S : - Pickering 1989: 45) ot he successi o
#c;?a\évé)erglssgfz text bearérl%c;zlmlnd thez noge [4NZ)8 13 stateso. Concur rheer_m ldyi,n tietr emd q a gtc’) i n
instances/Univ.ersity(l 14) ) sense of challenging re@d@tr,sd i magir
’ g p. 48) oOmuch | arger contextsoé not e
0short narrativeso. By interacting
through different layers of meaning, like cohesion,
Now turni ng to the synthesis of the collocative meaning coherence and semantics, readersd anticip
of the lemma INTERESTING, and considering the type of closure is reinforced because, explains Pickering when
right and/or left collocates by corpora, some other data citing John Gerlach ( Op.cit. , p. 50), othe storybds
might be inferred. In the first display of instances (See to the Ilife of the character is ess
Table 11), wunder gr adu ¢hisdesiéal maRickenng puts forth othat any incident or sudden
item’ followed by a concrete noun, was marked by the unexpected turn of events, of symbolic nature, tends to
morpheme of the plural, at a higher percentage be perceived by the reader ( Op. cit., lbidem) o6as a
(bearing in mind the occurrence of the node). It was metaphor for the whole life, a snapshot taken at a
forwarded by nouns like Obooksé, dpublfiemartdsoennsteat i ve momenté affecting th
oOmagazineso, Opersonalaséesilikes o S&F UCtolune O phr
Omagazine articleso. This might come in the I|ine of the
soci ol ogi cal cline in readi nT@bh? ”o WNTERESTENG (Obher COl‘PGaIeﬁtC@UN by
literatureé for pl easure, I ef lgstituts
activity as has been argued over time by scholars like Secondar Uniy
Q. D. Leavis (1932), Wellek and W arren (1942), and Lemma School ersit Total
mor e recently in Jos® Moraisds research stu%ly ony
reading (1997). Even though the latter has discussed 15 7 22
reading within a cognitive psychological framework, he interesting + N (16.9%) (33.3 (20.0
did not exclude the sociological aspect in the art of ’ %) %)
reading ( A Arte de Ler ) as did the former scholars. books
Moreover, university respondents consistently and ideas
intentionally wused oOinterestingéaghzifes/Pdgfifld cative position
(as might be learnt from figures in the last sections of articles
_Table II)_ emphasised by the use of copulative verb b(_)th publications
in the si ngular and plural form, somehow accounting texts
for undergraduatesd personal .nﬁwém%lpoﬁlc on their reading
selection as oO0challengingé6.
Conversely, the occurrence of interesting preceded by personalities
an intensifier (indicated in the fourth section in the task
same tabl e)moroevoer ydt, hedo most é6 at a higher
proportion (39.3%), one way or another, made it ‘ _ _ 12 2 14
obvious that 12 ™ f or mer s® | ongi ng f oMNvV-ligkdointeresiing | | y (13.5%) (9.5% (12.7
engaging reading materials or activities grounded their ’ ) %)
arguments or personal comments taking into account subject
their resource to th e comparative and superlative texts
forms. In fact, while describing the psychological book
changes and their emotional repercussions through title
which adolescents undergo up to adulthood, Louise story
Rosenblatt ([1938] 1994: 78) has acknowledged that short stories
they Or ec ogn imatiens inremotienél adrives comics
and personality traits. A heightened selfconsciousness thing/s
and curiosity about the self usually came along. . .
Obviouslyé, cont edpdi. , Bdemp nb b a ht sipestionnare
will color attitudes toward the essentially human art of
literatur e 6 . . . . 3
Actually, the last section in the same table presented N v-liink -NEG interesting 3(@34%) - (27%
another type of collocates, that is, adjectives equally )
occurring in both corpora. These contributed to build
on the lexical density of the lemma INTERESTING: 35 3 38
coactual 6, ouseful 6unmyd,eaéahnt d\Nov-linghid) + ointeresting (39.3%) (143 (345
odi fferento. Similarly, in the column wunder “he a%i n%)
0secondary school 6, a slight iverg r ease of coll ocates
pointing to text types ( e.g., ocomi csad) 0CCuUmoré ng in
predicative position might be perceived, apart from the most
genres ( oelgg onkbvee | ][, ostoryod), t hemes, or
paratextual features (otitled). Actually, short stories were
believed be oeasi er to understando6 for their s h

" rigy
7 h 5t e x t. : K 6
whepeas 0Lty [ ROErLef Re Ot 32

to
length (I nf. 05)
student s ()more prepared to r7s (122460 %) %)
the subject s 6 (| nf ie., 1 M%)c,ause of being —overy
practical 6 (Il nf. 152).
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4 5 way of making sure that is taking
theyo6re interest 1(1.1%) (19.0 (4.5% place, in order to judge the success of
%) ) your approach. It is the processo  f
understanding, i.e., what the student
5 does between starting to read a new
be/look interesting 5 (5.6%) - (5% texté that it interests us most,
) because it is during this period that
learning takes place.
2 9 ) . L
actual/useful/pleasant/funny /n 7(7.9%) (9.5% (8.2% Hence, the final stage in the act of reading in depth,
ice/different and interesting ' ') ') i.e., the interpreting process, along the continuum
depicted by Naciscione, is simply overlooked, replaced
instead by another form of imparting knowledge about
Total 89 21 110 the text. So reads Naciscioneds synt
activity as a multi -layered process involving not only
Note: Counts in the two texts normed to a basis per the  psycholingu istic, cognitve and discursive
100 words of text bearing in mind the node [N=89 dimensions, but also stylistic awareness, explained
instances/Sec. School ( 2.78) 21 within an applied stylistics stance (Naciscione, Ibidem,
instances/University (1 . 84) pp. 34 -35):
It is essential to establish a procedure
The pr inciple of coherence and the understanding of, in for discovering instantial use in the
H. Batesd words ( cilbidend, p.i48), Pi c k er flowgfdiscourseands etouta
0seemingly trivial or unimportant sequengedfdirectionsinordety e been
acknowledged to lead the reader into the process of avoid subjective judgement as far as
creative reading in such a manner that struct ure, possible. This is especially important
theme, plot, characterisation and causality become for L2 learners, even at advanced
subsidiary aspects in the interpretation of ( Op. cit ., level. A number of discrete steps can
Ibidem, p. 53) oO0the individual emot i bemsiadledquttdaidhe ptosassot y e d
by language itself. In this line of reasoning a female identification which can be  divided
undergraduat eds as edevotativeimhewas d e e mintoseveral phases: recognition >
response to another item in the questionnaire: verification > comprehension >
interpretation  to enable the reader or
Reading even being compulsory may the listener to cope with the
be very interesting and many times complexities of discourse.
useful. (Inf. 237) [authords italics]
Yet, the category ointeresti nd® aveaul, the fdialegicederaetien ire glassilecturp u t
contrastive significances for the argument at hand setting (a Iso advocated by Mikhail Bakhtin) appeared to
further on, namely in terms of the dialogic game in be of crucial role in the last quote uttered by an
shared reading in class, seemingly of vital importance undergraduate:
rather t han reading for (Cat hy Emmot t 2002) ot he
gener al knowl edged, very muc h e mpotknow thessebject ig interesting and
pedagogical context, instead of the one foc using on the if we have the same opinions. (Inf. 83)
context of situation. So contends Michael Halliday Because the other peopleds opini
(1994: 75), are very interesting to know . (Inf.
136)
Thus the basic form of information is So | can have an idea [whether] the
turning shared experience into story is interesting or boring. (Inf.
meaning : that is, telling someone 158)
something that they already k nlbavemyown interpretations butitis
Thus the construction is again obvious that | wish to increase my
dialogic: m eaning is created by the knowledge through the teacher as an
impact between a material expert and through my col[leagues]
phenomenon and the shared who have different and sometimes
processes of consciousness of those interesting ideas. (Inf. 226)
who participated in it.
[authordés italics] When considering the last item in the questionnaire,
the occurrence of the same | exical |
Indeed, background information in the reading process may be explained falling back on Ro
(Christine Nuttall 1982) is important at the stage di scussion of: i) oOvoice®Bskydsthe |
between decoding and comprehension of any message. [ 1938] 1978) tenets on the 6zone
However, i f it comes as t hdeved o® meonft  taefac hlearnsgsuage 6 and ii)
subsequent strategies to impart knowledge on cultural, heteroglossia, by setting the grounds for a plurality of
social and  historical  background  prior  to interpretations and building on reat
readersd/studentsd interactiomi gwhtthbe( Amifted r dcii B cii @mher mant sdé avo
2001: 44 -45) o6a particular stretch of text or the whole
text in orderé [not only] to identlthfiynkt he OsSt yalni gtnitcerpeattti errgn
but also the complete web of st ylquestionnaiye, and! hopsstitatyoub e f or e
voicing their own opinions on text and impact, then the work be[comes] what you e[x]pect
process of understanding and ou tcome (feedback) is from us. So good luck and sorry [for]
shifted into the background (Nuttall, Ibidem , p. 136). the mistakes. (Inf. 27)
Since understanding is an invisible | personally think [that] this
and private process, you need some questionnaire was very interesting
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and very important in the way that the
people who are going to read it will
learn more about teenagers. (Inf. 181) DET + diary 1

Respondent sd preference for onarratives of t he sel fo
(David Denby ** 1997: 32, Margarida Morgado 1999, Diaries 2
Rob Pope 2001: 179 and Carmen Caldas -Coulthard

2002) with an implicit foc  us on personal experiences

and endeavours, led the researcher to look for the 2
relative frequencies of other related words likely to Biographies 0
occur, such as diary , life, biographies (retrieved in

concordance lines from 12 ™ f or mer s 6 and

under graduat es &t)and andlysestine swtwft p u pjographies + about PREP 1
collocates in the two databases. There were 97

observations in the two texts (Table 1lI), solely normed

toabasis of 2. 2A per 1000 words of text, therefore 5
(Douglas Biber et al. 1998: 271) 0 ma njige Incdiierk fin the Life of a Slave Girl 3
observations would be needed  to establish reliable about somebodyés | ife 1
patterns in an actual analysisdé.;, someoneds |ife 1
In the whole sample , biographies occurred together stories about everyday life 1
almost twice as often as diary and diaries (21 times the life or the story of a person 1
versus 10 times). However, life and lives were much about the life of the respective personality 1

commoner in the sample than the first set of lexical
items taken together (58 occurrences versus 31
occurrences). Therefore the latter had a lower mutual

. . - . live about a person but also how was their lives ina
information score (Biber et al. 1998: 267). Fictional P

autobiography or diary novels like In Search of a s certain age . s
) . - A about peoples lives 3
Character , Incidents in the Life of a Slav e Girl and The about a country and peop 2
Longest Memory , might account for what Alexandra
Johnson (1997: 6) poignantl )Notesctol%t's%ﬁmetwgb%é{atbases wﬂtt%noutputto
f ascination of . diarieso6 i nSOfgpén—eﬁd%d Ydmid iR 2the' reading ©evalultibn' ©
solutions eac_:h generation of writers has applied to the questionnaire) in a total of 43784 words
tngt% iqurfsgtlonsi Or]: Ft’”‘éate t?r:edi opggiatlve I'(];ep of vemvlce; n Qiorrespondlnghto 32394 wor ds in 12" f or mer s &
necessary cunning of pleasing others, Wr;te’rs no longer and 11,390 tn undergraduat
normed to a basis per 1000 words of text.
exiled from their own voiceo.
I'n adolescentsd allusion to autobiographical texts |ike
The Diary of Anne Frank toppedth e | i st of a teenagerds
narrative (See Figure Il). This is punctuated by an Along with the reference to autobiographies (including
uncommon journalese style together with a search for personal narratives and diaries) figured the category
the heroineds knowledge of heofawnyselkkt §beatuwrsisadgo nyihedslol, u sotjroakt eesdd
autobiographical style) and personal comfort by and ocartoonséo wi t h a noticeabl e r
depicting the protagonist 6s true experienceegbhbonllenhi 8 @&avourite"foenard,i ng types
shelter - the secret annex - with relatives for a long adolescents and or young adults, mentioned it more
time up to her premature death in Bergsen frequently than freshman as is represented in the bar
concentration camp, two months before the end of chart in the next page ( Figure Il):
World War .
Ot her adol escentsd illustrations entailed journals with
major d iary features or autobiographies provided in 250
their Portuguese versions such as, Cartas a Sandra
(Vergilio Ferreira), Viagem ao Mundo da Droga , Os 20%
Filhos da Droga (Christiane F.), O Diario de Adrian
Mole, O Diario de Anne Frank , Eu Também Tenho a 15%
Mania da S aude (Aidan MacFarlane), Cocaina (Robin 10%
Cook) and Cartas de um Pai a Uma Filha que se Droga
(Luciano Doddoli). Adding up to this listing, and within 50
the same genre; stood out dissimilar texts perceived in
sociological terms: A Minha Vida com o Lama (fact v s. 0% T T T
fiction in biography, for example), A Minha Vida com A4. A6. A10. c2.
Ayrton Sena (arts and entertainment biography -
television show), not to mention literary and historical Secondary School @ University
biographies to be inferred from very many subjects?d
further references tb weisenabi offiethlrset ot i ca Respondentsd Referenc
lives. Jokes, Funny Textsdé6 by Institutior
A10. and C2.)
able I'11. Observations Related to oONarratives of the
) 2. Reading for pleasure and language interaction: a
1) pedagogical stylistics approach
diar The scrutiny of respondemices 8 types
y  Diary of Anne Frank 5 corroborated, therefore, Wel | ek and
The Secret Diary of Laura Palmer 2 1984: 212) contention, for

Literature must always be mterestm

“David Denby describes his c‘)adventures wi th ?F{g b
and other indestructible writers wefof the West ng§§§ﬁ§§/ésgﬁLﬁ4ug&a‘b
writing about reading entitled Great Books (New York: Touchstone, Simon an aesthetic purpose, a total

& Schuster).
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coherence and effect. It must, of 45),even as an alien if compared to or
course, stand in recognizab le relation attitude to news interests ( AMCY, p. 303) : ol sai d
to life, but the relations are very wasnodt possible tabt keepewpd.wi Ath t hi s
various: the life can be heightened or point Ronald Carter acknowledges that (1991: 13)
burlesqued or antithesized; it is in
any case a selection, of a specifically the main criterion here is the capacity
purposive sort, from life. of the a uthor to create contexts with
which readers can identify. If readers
In the light of these findings, it appeared noteworthy to can identify with events or characters
reassess the (Frijda, Manstead and Bem 2000: 5) and project themselves into them
oeffects of emotions wupon cogni ti dnmagirativeyrhén amestamtrutmtg f u |
interactions wi th texts i ke S u e expariencexan havédbeen aledtedr i e s .
These not only offer creative and canon  -breaking [aut hordos italics]
decentred voices, but also display connections between
the fictional autobiography and the wider culture, not In other words, posit B each and Appleman (1984: 129),
to mention humour in literature and satirical discourse, 0a reader then witnesses the evoluti
combining the pleasure of reading at university level perspective into one of an erudite
with language, text and discourse awareness. stances allowing for emotional involvement, and
Unli ke Harry Potterds boodus wsimultaneausly setognitiongof posgildet features on the
and supernatur al el ement i n tthreshold a ¢ Hactoand fanfasy Tino litekature mreading,
trilogy The Lord of the Rings ( 1955) , Adri andenodmirtieerst not only in the | atter b
present an array of characters to delight the reader with and Carterds cl ai ms, ar e evidenc
a wealth of emotions and stat esspfondiemd sforowahardéthets@®d®ns of crea:
subjective originality embodyi  ng the creative sparkle of
reason and sensitivity. Pulls (John McRae 1991) like see or watch the feelings... in the
anxiety and subversion versus monotonous everyday book. (Inf. 2)
life self -project the reader into the diegetic world. In a wonderful experience, we can live
fact, readers seem to have encompassed the the [w]hole story without a single
contemporary 'teehmloges get they are image. (Inf. 6)
solely drawn into the whirlpool of virtual webs of make part of what we are reading
personal relationship unless, so reads Howard befing] free of all around us. (Inf. 15)
Rheingol dds * 41§60 Mment5) , there is KWeowiumgdyh whatds in the narrator [0
people [to] carry on those publicmndl{inE23yssi onsé with
sufficient h u ma ne, afdds @dniLiard1996: He n c a way that people use to fly away and
52), |l earnersd/ readersd o0attenti orgétinthen d o odkfdosc uvsd rnigds. ddef . 59)
reinforced in the procenslglingdby ot hawayoflnawiirg]anew world. (Inf.
making things interesting and comprehensible, setting 64)
hi gh expectations, promoting i nt fdobkratsséntencesnytta umdarstand n 6 ,
together with shi fting marginal characters ( e.g., them and take some pleasure... doing
adolescents, non -whites, gays and Latinos) to the web that. (Inf. 91)
of events, among other insights. In other words, and
borrowing from Scott Mc Cr a c k dmtBescase of 9e9sb :diarids )publishedabetween 1982
about the aforementioned readuenrds 8 1@0@P9PountBowhnesfenttheresorts to
experienceofr eadi ng popul ar fictiondautobi ographyo, t o use Robert F c
metalanguage (1974: 192), since Adrian, the fictional
One about reading on the train, the character, conceives ( Op. cit., Ibidem) 0 d-wriéing yn
other about reading in the airport its most devel oped formé consideri ng
lounge; but these are just two of the unveil ( Op. cit., Ibidem) 0Othe nature #@nd degree
many contexts of a highly varied responsiveness to literary models for the organization
experience that can be an idle of experience and the dramatization of the personal
pursuit, a secret joy, a public rol eo, t h diving bewjean cdifferent cultures,
pleasure, a liberation fr om the ideologies, discourses, all in all several dimensions of
constraints of everyday life or a experience. Hence, remark Beach an d Appleman,
profound disappointment. (1984: 129) in their discussion of building on strategies
from expository texts to literary texts,
As a matter of fact, the instances afforded in Sue
Townsenddsd diari es ar e pr esumab | The qoalitcaf duteheograpties and s t
significantly by social interaction with meaningful bi ographies depends on a writerd
othersoé6 (van Li eratedfér@@mpleith) , i | | u swilingness to portray honestly
the characters interacting in the world of discourse. various aspects of the self as opposed
This is the case of Adriands conf etsthe gibngbrificatiomd theeselfthatut o n
several occasions in that he has to come to terms with characterizes many autobiographies
different realities: home, family relations, social and biographies of celebrities in
help/welfare and professional failure. The protagonist sports and other fields.
sees hi's ohi st ostrange | to Ipmselfs e n' t
estranged from the sources of its authority, harrowed In fact, such a focus on the narrative of the self,
in its very presenced to use throstingtheBdadebiht@adtwreshold of mrempand oatdr
0OCul tureds in Betweend (cit e dexperianced) astatesdof nBned,ramd enetdotes Bdl8ing a
first-per sonmardorlat or 6 ( M. etMa.n19%0 mer y
184, R. Fowler 1996: 127 -146), whose focalisation
® A term coined by Howard Rheingold in The Virtual Community: guides the readers into other narratives on a web of
Eomesteadirjg on the Electronic Frontier  (Reading, MA:Addi.son -Wesley). characters surroun d ing t he di ari s t’ﬁ [
e P RO 2 T O DT,y dlegetiowardy @ ST, a3 B8l gbads, subjectss
main assumption about the human being, his emotions and feelings, 005? come rnto t e I'i'ne o f adol escents
albeit the controversy brought about (within [6t8[eyearspinekEFLs dormaé dearnirg much
connoted i n osufficient human feelingo.
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favoured type of reading in the large -scale inquiry Pandora said, o0Theyodre happy to
carried out in Madeira (high school leavers and associated with my successo.
freshman). Subj ectsd favourite texts fo&us on fiction,

onovel s, 0(auto)biographyo, ocomd8esnr P okelseé/ diudnyl dve turned i
textso, Ointerestingo, cont emp or a rbiof neonstertsinge this canmpdign t e X t s

singled out in the scrutiny of their occurrence per open - started. | dve been taken over by
ended items associated with readin g preferences ( cf. ambition , 6 she added sadly, as thouq
Figure Il, for example, in Items A4., A6., A10. and C2. ambition were a terminal illness. Her

relating to the reading evaluation questionnaire). mobile phone trilled. She pressed a

The writeros creativity i s mani f ebsuttetdonii n 0 Momwdysledh ddSlséd sai d, and t
diaries in many ways ranging from a resourceful her back on me.

attempt to make aclamtoFo ucaul t@s seuplinedo é

bodies (in Usher and Edwards 1994), who challenge Harry was a Pandora devotee; the

socio-cultural  patterns in  their own registers things he admired about her were

paradoxically and time and again cbhehi kgsswabhe Adr pandber delightf
rule-bi ding exi stence. Townsend06s i malgri emadti vée arndknhkeémgl egs, oLi ke Cyd

of discursive practice s and rewriting Pandor £har mgs @6 .
highly enriches her fictional diary novels. Indeed,

comments A. Johnson (1997: 6 -7) , oOeach pDoerstpriaiet being aware of Pandorads we:
represents a crucial st age i ntheaprotagonist and dictionat heeoadai v riotybreakfthieo m
first discovering a voice within a diary to imagining and spell of enchantment just like in the myth, and his saga
writngf or an audi ence beyond ité.reflects o0a I|iterary model of what (
Unlike the mythic figure, Pandora Braithwaite reinforces of a lifed as well as the unity of t
her agency in a white male world because of her Fothergill (1974: 53), since a diarist must remain
emancipation in the field of politics, education (as a faithful to his muse, as source of inspiration for his
PhD) and dispassionate inclination for material values writing. Thi s ocompl ex relationo b e
by taking the most of life. At this point she shares the aesthetics, so advances Fothergill ( Op. cit. , p. 49) , 0in
curiosity, intelligence, beauty and easiness of the which diarieso, for i nsbDiaylc,e Anaps N
mythical figure. The vindication of her own identity, p. 244) , ostand to actualthd i fe on t|
singularity and agency is undermined by her transformations of art on the otheré
uncompromising attitude to love, marriage, highly in Ninds aQpsckr lbidemps (
contrastingt o Adri and6s prejudiced mind and | anguage
choice singled out in an elaborate register so much in This diary is my kief, hashish, and
the line of an ideal speech adopted by the diarist - opium pipeé | see in the echoes
Adrian. However, she does neither bother switching her reverberations the transfigurations
code and register towards a less educated interlocuto r which alone keep wonder pure.
nor raising her language standards at times of public Otherwise all magic is lost. Otherwise
exposure which makes her a more reliable figure in the life shows its deformities and
contemporary readerds expectat i on s homeliness becomesrust. My drug.
Nevertheless, Pandora resembles the mythic figure in Covering all things with a mist of
much of her weaknesses: poetic insincerity, conceit, smoke, deforming and transforming
overconfidence, ambition, infidelity and vanity. These as the night does. All matter must be
might have some resemblances to some lines in fused this way through the lens of my
He s i oThéogony, Works and Days ** (1988: 18), as vice or the rest of | iving would slow
follows, down my rhythm to a sob.

many designs fashioned, a wonder to Similarly, Adriands struggle to writ

behold, all the formidable creatures accomplished and, in his way, he mi

that the land and sea fo ster: many of conflicts with diary writing ( Op. cit. , Ibidem)).

them he put in, charm breathing over

them all, wonderful designs, like While | write in the diary | cannot

living  resplendent , ofrom her i s write a book. | tr y to flow in a dual

descended the female sex, a great manner, to keep recording and to

affliction to mortals as they dwell with invent at the same time, to transform.

their husbands - no fit partners for The two activities are anti  -thetical. If |

accursed Poverty, butonly f or Pl entyod. were a real diarist, like Pepys or

Amiel, | would be satisfied to record,
[aut hords emphasi s] but | am not, | want to fill in,
transform,pro j ect, expand, deepené

Likewise, the following lines contribute to unearth As | read the diary | was aware of all |

some of Pandor ads pRMECYspp.BA-BS):t Yy tr ai have ldftunsaid which can only be
said with creative work, by lingering,
I stood at Pandorads side and ewarndihged®veloping.
for her to finish her conversation with

somebody called Boris from the  Daily The issue now is how these books embody, extend,
Telegraph. 0 Bori s, dar !l ing, i f ekplim or enfeeble the fantasy genre, intere stingly
el ected tonight, | pr omi s gquesivandMartion Bradley *a1996), because, on the one
celebratory dinner very, very soon, hand, they are meant t o defy reader 0s i magi n
and if | | ose wedl|l di nn e towaeds euter gataxies €far .example, science fiction)
Bye, you horrible Tory, yandtrigger a feel for adventure and the supernatural,
é by depicting far away places, middl e earth, wild
** Marion Zimmer Bradley had been the editor of Fantasy Magazine (On
line at http://www.mzbfm.com/, consulted on 30.05.2003) up to 1999
“A new translation by M. L. We s t dat ed afdsBethasipublishe@ ™anyi sciencd/o Hittiondasthol@lesand fantasy short
was consulted. stories.
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sceneries and houses. All these are inhabited by unique Hence, odauthor s, students and teach
characters, for their oddity, like trolls, elves, goblins, with this paradoxical reality, but Adrian finds it difficult

magicians and emperors or princesses. Some of these to conform to a way of life whic ~ h he holds up as trivial

features pop up in the texts by the following writers: and in that Englishness acquires a multicultural

Al l an Pabes 1B845) exploring gothic elements di mension for much of Adriands disen
(eg., 0The Bl ack Cat o), Alicewi s eplrroitbyg avowed in hisAMQYt her 6s de
Wonderland ( 186 5) , Cl iThedNarhizeGirorscies p. 16):

(1950-56) , John Tol ki ené&5), Roaldi | ogy (1954

Dahl &8s stories and -sdllihge Joannar r e nt Medti ttl e Englander, 6 scoffed my
Rowl i HagrpRotterds books (the first of nvdthercwho rareyicrogsed the

published in 1997), to name but a few of the most
celebrated writers from the late Victorian period up to

now.

Further more, they portray a
endeavour, embodying a process of moral or inner
growth. They fall back upon former ethics and aesthetic

values, their culture patterns, sometimes mythological
characters, characterisation and modes of conflict,

boundary of Leicestershire.
Adri ands contextualised references
other fawthora ant §yped of reading mateoial entourage
readers to |l ook for their
Besides, multicultural literature for young adults, also
deeply emb edded in the spirit of foreign language
teaching/learning in Europe *, to pursue Mari McLean

herods so

partly patent in some of Adr i (298704),c|l ashing ideals with

the contemporary ones. Moreover, and bearing i n mind

their relation to popular texts, advances McCracken is a promising vehicle for developing

(1998: 76) , othe <concept of f ant awarenesssunderstanding,and t o an

understanding to the partial and incomplete acceptance among cultural groups. It
identifications the reader makes wishldoa potertiallp\@alpablé taot fort e x t 6 .
Similarly, the <concept reanf of 0t ext 6 vald & thii mg toneeds own knowl edge and
meaningful literacy practices (Raymond Williams 1993) experience. In so doing, it may help

takes in all fields of Humanities studies into dialogue the reader discover him - or her -self

be it in Performance and Theatre, Film and Media, and build self -esteem. But for this to

Poetry (Musical lyrics), Literature Courses (prose and happen, the reader must be able to

fiction) or Cultural Studies. T he sub-topics of find familiar, friendly images in the

contemporary popular fiction (McCracken 1998: 75, 76) literature.

enable participants to explore culture not only through

a single framework but also by means of exploring a By means of self -life -writ ing Sue Townsend depicts the

vast array of cultural artefacts and their connections struggles for masculine types (broadcast in Western

to/with one another ab ove all with the fictional (  Op. film and television), namely the cults of masculinity

cit., lbidem) o0sagabd, 0l i kely to be cocemtdr aasst icnhga rwiitnhg Atdhrdsaen 6s own mascul
changes through several g e n e r auteitoocanfrontithe westere domesticity and iexteadit
Accordingly, ot he focus as to the imono a-Earental damily pavadigm alang with work,

individual worksdé shoul d be t acommedfichtion, lardnurbanisation.sAll thase pant a a t

product s of the creative and i nt t@mepto stiingstol cominuitymahegri timestta raptuce

and wultimately, affirms Edwa rhbtweSrathedschemih® & the old emmpires pnd thedrews

part of the relationship betwegeonalcsul afur gl @dal encpaiprietéal i s m, t o pur ¢
One of these di ariesé i mp o r latesnarguméneabdutu r Images and EmpBas e. Moreover,
Townsend®s skill of i nt er t wdontends §lcCraskernr (1988n 76), Elwopeard imperialism

autobiographical  notes - an insider/outsider and family standards, extended from Victorian age, are

perspective - within a critique of a historical and at the core of this narrative in that a re -evaluation of

cultural environment. In a way, the author echoes, for owomen in the cordongmatted ofo@i entay & i s
exampl e, Wil | a Ca't Khe Ardosia , nfiav d e lundeftaken  while upturning the tendency to

example) in that the protagonist in the fictional universalise to the detriment of historical specificity.

autobi ography is a male character. Townsend provides This might be inferred from the passage underneath:

the contemporary reader the chance of perceiving

society and the British society in particular, on the He said that it has huge cult potential,

macro and micro | evels, t hr ough Adspeciaysinee the eef s-pnethe tbone e

while interweaving satire, in the fashion of Alexande r ban. Bodepick up some right

P o p e Bhe Rape of the Lock (1712) albeit in prose wing, beef -eating Telegraph t y pe s &,

form, with an ironic tone. This resembles, for example, he said, o6which will broaden the

James Boswell 6s tone in his diarieaegdyveddosfuoulgl pofemtiadli semer mously
detail é that contemporary reader s Ilijsteddhe adseftising profile sf Dailf s f ac e

valued, to bor r oeemnientd(t®94M28R a e 6 s telegraph readers. Apparently they go

on some literary texts being supposedly addressed at a in for: garden sheds, incontinence

younger reader ship I'i kGul Dbweat B an paSsysedatedrs, erotic underwear,

Travels (1726). liquid manure, Egyptian cruises,

More than half of Adriands diary epefgolas, elerysets;demuypea ss t wo

decades of t he protagonistds ma t uixaiivesgnd gnythong ® doswitha n d

existe nce, covering different periods of British History

and socio -political events as early as Margaret
Thatcher6s takeover to Tony
challenges the reader with (Hall et al., 1978: 54 -55)"

dogs.
Zippo is liaising with Stoat Books.

Bl ai r dRublication date is Mebndry.24thAd r i an

which, according to Zippo, is a dead

odunusual and unexpected events t tme in puldishing ma p&Nobdfody publ i shes

meaning6, which already form the btabkés, ®fheé heaird.cudltudsaala bl ack ho
knowl edged6 [authords emphasi s] of aesv ebruyydanyg lboamksages. concernedo. V
YAs cited by Patricia Enciso (1997: 23) Siem, O Ne@go teixaatmpnlge ,t h@o uMecainli ngf oEur ope, OModern
Di fference: Tal king back t(eds Vheresa iRagars t ur Tad acLhiitregr,at As @e®ss ment : A Common European Fr amewo

and Anna Soter), Chapter 1,p p. 13 -41.

(Strasbourg: 1998), and o06The European P
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asked why Offally Good ! 8 The Book! conversation to desist, but neither of
was being published in this 0 dteemtbokthe hintso | was forced to
ti med, hGffallg Gobdd!, ié6sndt a change in the bathroom. When | came
book as such, Ai-dy? | tds a TV backtheairwas full of French
AMCY, 300 cigarette smoke, and they were

gassing about the Common Market
Adriandés referred marriage to an anfthe relevance df sosnetleing tallesv h o
inverts home rules and patterns of decolonisation, omil k quotaso.
whilst willingly going back to her country, temporarily
|l eaving their son under Adr i &lis fopics rarme foenrreligiorny satep fdnyily, doinestic

curiously disclosed i doniArdove a nlffes edocatioh,e professimal success to personal
towards both his deliberately omitted forthcoming fulfilment creativ ely touched upon by the diarist
divorce and his male -chauvinist self -centred character. himself, or the gamut of characters within his family

It is intentionally rendered in direct speech for the circle, neighbourhood, political circle and the outer
reader is confided that 0

he waer lJb. JAdsobisgigreiskii nfganids ndAtdr i ands r
i s a pefrayingvha brigins, so purport his intents, the values
passed o n by generations of real British thinkers, now

s
his (AMCY, p. 16). Sorunsh i s mot her ds d

OFancy letting a beauti f ublt less fine a Isiupgosedly droad -minded permissive

Jo slip through your fingensgjiodboesment: t he individual and 0
said. O0You must be bloodyFmadaulbudl9l94) . For these reasons T
never get another woman in the same novels constitute a change in the dominant literary

league as her. She had everything, representa tion, considering that they are both

beauty, brains, money, t ahddrassed toa large readership (also involving minority

groups) and challenge the reader with different
Once again Edwar d Sai dds <content i onperspactivésl 9 By4 : confronfing ) narratives and

o0culture and the aesthetic fofonsaliits actoinotnasi:nsionsawliemg@st ®s. outside
writersd ohistorical exper i encAited alt statess Rtay miome fWirlel iiaamsSugel199 3: 33
Townsendo6s writing, in that tbeowehtoét fbemetl yehavynmarketd as t
attracted marginalised characters has seemingly n ow relations to his readers has been responsible for many
lost its centripetal force, and consequently lost its fundament al changes in attitudeod [ at
uniqueness in the battleground of intellectual property. interestingly focused i nAMEYri ands sa
In this sense believes Said ( Op. cit., Ibidem ) 0aut hp.e8):
are very much in the history of their societies, shaping
and shaped by that historyan d t heir soci al e X p e rZippo i tiagsiag with Stoat Books.
Images rendered unleash new homologies, intertextual Publication date is February the 14 ™,
links and a set of connections in the worldwide which according to Zippo, is a dead
scenario. In A Journey to the Western Islands of time in publishing. oOoONobody publ
Scotland, Samuel Johnson ([1775] 1984: 56) seems to then, 6 he said.
have offered some inspirat i on t o Sue Townsendds
diaries though issues of period, lexis, and dialect are Adriands reporting instance grounds
distinctly perceived on the level of discourse. Striking definition of creativi ty in writing, even factual writing o
for the argument at stake singvheé £ ho uwtdoMisc hnedt Fpruealulde screati vity
assertion (1980) in that, as it (1989: 15) 0invol ves master
adjusting them to suit oneds own pu
the frontiers of a book are never creativity evidenced in the intertwining of creative
clear-cut: beyond the title, the first language wi th a striking socio -political criticism in a
lines, and the last full  -stop, beyond dialogic relationship with the audience - the actual
its internal configuration and its reader - does not fulfil the standards of the ideal artist
autonomous form, it is caught up in a in ter ms of Col eridgeds principles
system of references to other books, i maginati on. Whi |l e ( Marngitie 1989: 1!
other texts, other sentences: itis a generic requirementso of narrative
node within a network. recounts and procedures which ogener
Adriands creativity might be related
They might be also understood as a dissimilar but )from the |inguistic point of view,
attention -grabbing way of women (Foucault 1994) threefold notion of creativity (1990: 30 -39) ¢ 0l exi cal
talking about gender -based i ssues on woimem®wsa tviicennds, aletiness noafnt g c o d proseo and
about themselves and their ways of representing 0t leanceptual fusion of poetryéd,
themselves, rendered funnily and light -heartedly i) from the literary point of view while resorting to
enough throughamal e character 6s st an cparpdy,nte \aepostmodetnist stechnique of imitation,
as much traditional as possible from birth: English pastiche and parody, underpinned by (Katie Wales
bl ood, colour and morals, O0scil@mMt7if ilc0i3)o poianritoinsst,i ci notreilgiencal i ty of
and prejudice. A suitable illustration might be already in formo.
found at the height of Adriyanba toetehnesr gwweds hi sdiufsfuearlelnt ways of
singular critical tone ( TCAM, p. 38): |l anguageo6, a phrase reiterated by | a
23), in t er ms of t he ol inguistic,
| went back to my room to find religious, mu s i cia loften pkicaivednini ons
Pandora and my mother have one of Adrianbds dominant view and overconfi
those sickening talks that women mastering the English language, but always with a
have nowadays. It was full of words difference ( TCAM, p. 70):
l'ike ounfulfilledd6éd, oOpotential 6, and

oi dentityé. Pandora kept chipping in

witmvie onment 6- and soci o

economicé and Ochauvinistic attijituded

I got my pyjamas out of my drawer, ® In Factual Writing: Exploring and Challenging Social Reality (1989) Jim

signalling that | wished their Martin considers five different types of factual writing: procedure,
description, report, explanation and exposition.
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| left the kitchen, shaking my head freedom to pass judgment on, for example, the
from side to side in a pitying fashion, advertising profile of  Daily Telegraph readers ( AMCY, p.
whilst at the same time sayi ng, sotto 300):

voce, OoOLord, have mercy on the

philistines | am forced to live with, for He said t hat it has huge cult potential,

they know not what they say. 6 especially sincethe beef -on-the-bone
My father overheard and said, boaGh, o0We should pick up some rig

got bleedind religion now, haswinp, beefo-eating Telegraph t ypes 6,
he said, owhich will broaden the
I'n the process (lan Chambers 1995adwer)t ioslianngg upaogtee nits al enor mously
appropriated, taken  apart, and then put back together listed the advertising profile of Daily
with a new inflection, an unexpected accent, a further telegraph readers. Apparently they go
twist in the taleod depending on t himforcgaménsheds, incdntindnces f | i ght s
of imagination and situations depicted in the diegetic pants, secateurs, erotic underwear,
world. His talks on the radio at the age of 16 % fla sh liquid manure, Egyptian cruises,
out Adriands sparkle of <creati vi t ypergolas, tulerywdtsjderturehe stri ves
to be accredited up to his thirties: fixatives and anything to do with
dogs.
| know that there are cynics who say
0England is governed by phoWwhséndés, saga fosters ittt udent so/r
so what do you expect ?06 b litaracyt vehiletoffedrsg enultiple insights into the dyad
cynics | say yes, we may be governed language/culture and emotionally emotionally -charged
by phiist i nes at the moment bsatrical dnfuage inasmuch as very many discursive
like to take this opportunity to talk practices brought to the pedagogic setting.
about a political party t Nevérthelessy reghtlg targue tDertha Alvermann et al.
up. Itis called the Mole Movement. (1999: 35),
TCAAM, oPirate RAtdi o Four ?6 Although identification and
Culture and Politics, p. 35 enjoyment of pleasures is an
important aspect of teaching critical
Despite Adriands attempt tryia hol d hneedia literady,ét & enly pant of ¢he
syntactical object position, anchored to William, on the picture. Certainly its place in the
surface level, her role is vindicated as an empowered curriculum is important in order to
subject in the entrepreneurial socio  -economic hierarchy validate studenngaf@ under standi
in the multiethnic English  -speaking world evidenced in the meaning they have attached to
the deep significance of th e utterance, ( AMCY, 13) OHi s popularculture texts. But pleasures
[ie., Wil li amsds] Ni geri an gr andmot h aerivedirans popular cukure drehakso
managing director of alorry -t yre i mporter i n | bretdveorihy because they are
On the <contrary, claims Adri ands complitateéand agiméesgnant | y
undermining his proud and prejudiced assertion of uncomfortable, and it is through the
being o0an &EaAMCY, s h6na explanation of these various
pleasures that studen ts might take
OA little Englander, 6 scof fed nmsein-depthlook at popular culture
mother, who rarely crossed the and ponder other possibilities and
boundary of Leicestershire. 0 Dosjtiansof political, social, and
want to know why | think your cultural relevance that they have not
marriage failed?6 She asked. examined before.
| looked out at the back garden: the
lawn was littered with garish plastic Equally interesting, as far as the slippery notion of
clothes pegs which had fallen off the genre is considered, as well as for the assumptions
washing -line. underlying creativity in text, come along Paul
0Go on, o6 | said. Si mpsonds contentions on satirical h
0One, 6 she said, oyou resenhebat he tfhaucst, adv anc edscurdivh a t satire
that she had a degree. Two, you practice insofar as it is situated at a higher level of
postponed your trip to Nigeria five discourse  organis ation than  systemic -functional
times. Three, 6 she cont i nooacepts likey genre or register, and certainly higher
never came to terms with the fact that than what literary -critics traditionally mean by the term
shewas f our i nches taller thgened{owsw.ho!l ards emphasis]. It is conve
instantiation of a  discoursal prime , defined as, goes on
In fact, in informants®8 r es poSinpsn (Op. citf, bidemny,r i te types of
reading (in the research study) the hitherto -mentioned
satirical -oriented texts comprised very many of the an O0Oechoicd6é utterance, in the
discursive practices pointed out so far. It appeared that sense that it is often
infor mants were likely to associate the experience of predi cated on someone el seds
laughter, as a relief, with a means of developing discourse, but over which
reading not only for pleasure but also for knowledge. ironic distance is placed
With Adrian readers might learn to question the ethics through the repositioning of
of power relations in society, whilst he exerts his power the ostensible speaking source
of thinking autonomously be it in the political scenario, of the text. The constitution of
welfare, social, economic or even cultural sphere and the prime is one of a number
his struggle focuses on, to borrow from Usher & of potential ironic phases in
Edwar ds ( 19pgaéices dfeyerydaylife ... rather satire. The prime is
than in terms of an appeal to a transcendent and supplemented with a device
invariant set of valuesd6 [ aut hor s 6thdtdperdtesmterhaltothehi | e i nserting
a sudden satirical twist in his speech he has all the satirical text, a text -internal
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dialectic , conceptualised as an
abstract principle, which
induces a collision of ideas  or
appeals to a line of reasoning

Before coming to a final conclusion, my point is that
Adr i an Mol e-Orientesl humour (Bimpsdn 2003)
provides a wealth of meaningful patterns that, with
current perspectives, the reader is not led to expect

that falls outside the either oin popul ar f£iatdiednodgbest tt
straightforward. sell erso, or even in juvenile Iliter.
most times undervalued, yet they constitute 2 (Quentin
Accordingly, the reader develops an ( Op. cit. , Ibidem) Bell 1979: xi ihii)evelmenésa&r y na@a¢ only] h
oOinterpretative framewor k f o r the ssantei acaurate beauty ofa wrisng rbit eatso anf
contextual associations in the attempt to grasp the i mmedi acy such as one finds only
di ar iQGptcih.slbigem) Oopri me and di al eddiionc thesé eametines spresent a lively though
in satirical instanceso, t o mididsyncratics evorldlyf inSighin ppf oEnglish  o-speaking
terminology. These are ( Op. cit. , Ibidem) 0 e x p o u n d euwlturds {Susan Bassnett 199 7) of their own of which
speci fic and pal pabl e di scouAdei asndsatdeigareys6sagamehyails an accom
O0saturation, negation, att dcrtwtataed y, fooaclall itshaetsieonf,act ors add up
interd iscursive merging and the inversion of discourse diary selection, and to borrow from
domai nsé, to be highlighted i 18Rd: ci5tatoiwhnesn faimrd hwirslbems t o speak
I n fact dassociative strengt sedectivewheindler i s8g voft adx piemi ¢ lhhee or cons
|l earning/reading process for ilHievypdéwvseg ttohe i apar mamgsdf reading p
stimulus and respons e 043)(irbplids e SOcnhaurnrka t1i 9v9ebs: o f t he sel fo i kely tc
in Edwin Guthrieds postul ateswWai9d@ads 32)19868Bhatviprjacctoncteenti ons on
is necessary to the extent that the response must be reflective and creative reader. I'n |
elicitable from a variety o f unsomman atedayp fors Whonmb the act sfereading tist | e
transfer is expected in different situations (opposing synonymous with search for contradic
the concept of associa tionism through frequency by pageso6, and Wat son ®p.site,rlbidesm)f urt her o
Edward Thorndike).
not because these might form a part
Most of the passages transcribed so of the incidental décor of daily
far may be said to display a self - existence. It is because t he process of
centred language with its seeing, of the qualification of sight
idiosyncrasies as long as insights are and insight, is one of the necessary
rendered according to Adriandsconditions of any writerds or ar
standards and states of mind which vocationé this is because of my
the re ader contextualises in the convictioné that writers willdl al
diegetic world. From the pedagogic be exiles in at least one respect:
point of view, this creative use of however much theirownt ime may
language, and the simultaneous rightly concern them, they must not -
resource to satirical discourse, is indeed cannot - simply parrot its
learnt in a meaningful away provided concerns in the language of which the
that the reader is also aesthetically Zeitgeist approves.
involved in the fruition of the text as
a complex fabric of signs, for It is precisely this chall enge,
instance, O0The Teletubby goduei daal ityod, posits Wat son (1998
at least thirty people long by the time from that human  coldness which every cliché contains
I ar r AMCY,d06280]. at its heartdé that students/ readers
ascertain be it in advertising discourse, illustrations,
In so doing, Adrian reminds the reader of the use of speakers6 identities and status or e
idioms and clichés broadly known as (Stephen Watson sense of humour. The main issue has revolved around
1998: 9) odead wood of | angu a gthedeading proedssd And do readers usaallyl cleecktbaclo n
of a kind of coll ective cr as ¢§Smpsrsa002: 99 an satirecdl pattetmsa ldkek cohaspm, n
Wat sond6s metaphoric obser vat i pronomindl hreference,s repktitidn edny replaceméens?
percei ved in Adri ands AMGYpmr t iStodies on meading mesearch (have partly shed some
209), oHe sai d Offallg Good tWeregsing f ot i ght on oOeye movement sadtgmattome st r at
like fish in a bucket 6 , in which he cl e aodkidentificatibn, moets mentibonghose undertaken in
boundaries between his speec htheaDadidMiall E998) empirical $tudycotliterarndss or
words, graphologically marked by italics. Nonetheless, (Willie van Peer 2001) linguistics/stylistics 2,
idioms may be (Watson 1998: 9Givenotigat & darger aontexe and Irepeftedly idinerse
present circums t ancesé consi deri ng t bettings areneeded foi as@ande s enclusion, the enquiry
or even as comic relief depending on the situational on subjects®d reading strategi es, m

context. This is evidenced, for example, when coupled
by an interjection, depicting an inflection in the

speakerds tone, once again

intentional use of punctuation so as to introduce the
sender 8s own wor ds. The
intonation and sets forth a basis for meaningful
comprehension of metaphoric language (  AMCY,
321):

When the last box had been lugged

out of the van and  dumped on the

front-r oom fl oor, Nigel s
rolling stone gathers no moss, eh,

Mol ey ?6

Conclusion

outset of this paper, allowed for a provisional
inference. On the one hand readers seem to recall

sibgtedabut abguadhed di momst bBe texts wit

lat tzg?hris mgmrmié?t bay qugnltfig BeI f|1 Virginia Wool fds
and historian, has been enclosed in the introd uctory note to  The Diary of

p. Virginia Woolf - Volume 1: 1915 -19, issued in 1979 by Penguin.
“»Running counter (Wi seman and van Peer 2000: 44)
in linguistics, and going back to Saussure, that the relation between
language phonemes andth e meaning of wor ds is arbitraryo,
(2001: 44) has confirmed that oopen and closed
underscor e meaningé. First drawing on t he i mpa

or ab 6 and ospiderdéd on a multicultura

range

. Lt
al drvanlﬂee,lbid@m), then on R. S. Thomasdés O0OA Black Bird

Ibidem ), the scholar evidenced the aesthetic impact of phonetic iconicity

on readersd/listenersd r espoOpscé., lbidem) ha
oopen vowel s expr eslsadantpcosed owels @egative &nd p
unpl easant reactionso.
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interacted for meaningful purpo  ses. On the other, they Note: This action -research paper was granted by
become aware of OEnglish | it erPOPRAM e lll aAragrainmies (Europeane Bnioh nSocial s
ocontinuallyé but odevol ut i on &unging)rammyewith CITMA (Maaleiray lini acdordance
ocreative writers have b e en with &tr 18°qShort t -Berm Sahdiassleip). ilt tvas preseated
Crawfordds tenets (1992: 7). Fto PARA 23yheld atBaebaziidniversityin 2083 ncl ai r

has putit (1990: 11), owhatever enabl ed it to be an

interaction at a previous stage in the text 0 plus the Abbreviations

inferences that have been used in order to interpret the AMCY § Adrian Mole Cappucino Years  (Sue Townsend)

text até [a] particular point égféhig%ﬂgncﬁﬁfﬂf ‘iggﬁrfgvé]lg :d')v'?'e’oMarg?reéHg\d%Rgb?nss b
heightened emotional involvement. SDAM & Secret Diary of Adrian Mole ~ (Sue Townsend)
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Abstract

Key words

The paper deals with an FSP analysis of the primary religious discourse offered by
biblical poetic texts. It focuses especially on the aspect of ideology and its
manifestation in the discourse
texts may be labelled as generally religious and are closely related to the basic
purpose of the religious communication, to persuade the reader of the veracity of

the Christian doctrine. Among other t
effect, lexical and semantic density, repetition, syntactic patterning, emotional

appeal, explicitness, etc. Finally, poetic religious texts (such as canonised prayers)
are obviously affected by their sacral an

. Most characteristic features investigated within the

ools, the ideology is presented via gradation

d ritual use.

Ideology , biblical , poetic , FSR analysis, Firbas, discourse , religious

Introduction raised is how ideology shapes texts to achieve its
I'n the course of the author dspupesssearch into the domain

of the Firbasian theory of functional sentence The aut hor ds research into t he ar
perspective (FSP) based on the textual ma terial of predominantly dealt with the text material of religiou S
religious discourse, ideology has appeared to be one of discourse as offered by the OIld and the New
the most prominent phenomena existing in the analysis Testaments of the Bible. Following late Firbasian

d in both the linguistic and extra  -linguistic sense. tradition in analysing Biblical discourse, the first stage
Biblical poetic texts 9 and religious texts in general o of of research was almost exclusively dealing with Old and
course, represent a typ e of persuasive discourse and, New Testament texts; to be more specific, nar rative,
as such, both create and reflect ideology. The task of dialogic, and poetic texts (prayers, poems, proverbs
religious discourses is two -fold: to record texts that etc.) from the Bible were scanned and explored (Adam
serve as a source of ideology and, at the same time, to 2004, 2005 and 2006). The second stage of research
produce texts that legitimise particular acts conducted into the domain of religious discourse involves analyses

in the name of ideology. In other words, religious of theological Biblical texts (esp ecially epistles) and
discourse analysis should include the study of both also scripted sermons (Adam 2008). In all the cases
production and dissemination of the ideology above the texts underwent a multidimensional analysis
contained in it. According to van Dijk, discourse has a (i.e. were explored from the point of view of
special function 0in the expr edstsbutoml madrafigds) emd evere saudied o nerms of d
especially the reproduction of ideologies, since it is their stylistic and other  qualities, the principal method
only  through language use, discourse or of investigation being FSP analysis. Research has shown
communi cati oné t hat they c that suchhbreatmene gived ai plastid picture of the text,
formul atedd (van-7)Di j k 1998: 3 la6dreveals its textual characteristics.

Logically, the ultimate goal of a religious piece of The present paper will make use of just a fraction of
writing or speaking is to p  ersuade the audience of the the entire cor pus of texts of religious discourse
veracity of the Christian doctrine. Christian ideology, gathered by the author; the whole corpus is formed by
being related to faith, doctrines, and personal beliefs, texts of approximately 60,000 words and their FSP

is therefore naturally and inevitably interwoven in analyses. Here, only three short extracts of poetic
religious discourse. Apart from discourse itself (verbal character will be used to illustrate the nature of Biblical
realis ation of ideology), ideology should also be poetic texts.

associated with two other dimensions: society and

(social) cognition. Such a multidisciplinary approach 2. Functional Sentence Perspective (FSP)

seems to capture the whole complex of ideology in its I'n Firbasds view, the sentence i a
entirety (van Dijk 1998). Although the paper is syntactic relations that in its turn provides a
concer ned predominantly with the linguistic discourse distributional field of degrees of communicative
proper, the other two aspects of ideology will be taken dynami sm (CD) ; Firbas defithees a degr

extent to which the element contributes towards the
devel opment of the communicationdé (F

into consideration.

1. Topic of the Paper and the Corpus

The present paper deals with an analysis of three
biblical poetic texts, focusing especially on the aspect
of Christian ideology and its manifestation in the
discourse. The textual analysis is provided on the basis

of the theory of functional sentence perspective (FSP),
which was elaborated by the Brno branch of the Prague
Circle, above all by Jan Firbas (Firbas 1992). The texts
under FSP analysis are presented in charts and
commented on with a special regard to their ideological
nature. The paper focuses on how ideology is reflected

in the poetic texts under examination and what
linguistic means c ontribute to the overall ideological
character of the particular discourse. Another question

The degrees of CD are determined by the interplay of
FSP factors involved in the distribution of degrees of
CD: linear modification, context and se mantic structure
(Firbas 1992: 14 -16). In spoken language, the interplay
of these factors is joined by intonation, i.e. the
prosodic factor.

Since the pioneering
the theory of functional sentence perspective, the
interpre tative analysis of the clause has been the corner
stone of FSP. Indeed, it is the FSP analysis of a basic
distributional field (clause) that is the starting point of

the functional interpretation. The Firbasian notions
connected with the functional and dyn amic approach
towards text derive from the functional analysis of the
clause; Firbas claims that the central position in FSP
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