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ôThe Place Near The Thing Where We Went That 

Timeõ: An Inferential Approach to Pragmatic 

Stylistics  

 

Billy Clark  

Middlesex Universi ty , London , Great Britain  

 

 

Abstract  

This paper considers the exploration of inferential processes involved in 

interpreting texts as one way of applying ideas from pragmatics within the field of 

stylistics. There are a number of questions to ask in account ing for specific 

inferences. Exploring them leads to insights about individual texts, individual 

inferences and the nature of literary and non -literary interpretation. A number of 

these questions are briefly considered here. Is the inference derived before , during 

or after the initial interpretation of the text? What part or parts of the text provide 

evidence to support the inference (how ôlocalõ or ôglobalõ is the evidence)? How much support for the inference is 

provided by the text? How determinate/vague is the inference? Is the inferential process open -ended or is there a 

fairly clear conclusion to the process? How salient are the inferential processes? How likely is it that interpreters will 

revisit or continue to think about the inference after the init ial interpretation process? Understanding particular 

inferences, and exploring these questions about them, can help us to understand how a text gives rise to specific 

effects. In some cases, inferential processes themselves constitute effects of a text. St udying inferential processes is 

one way in which (pragmatic) stylistics can engage with other areas of literary study, shedding light on questions 

about literary interpretation, literary criticism and literary value.  

 

Key words  

Pragmatic stylistics, pragma tics, stylistics  

 

 

1. Introduction  

A number of authors have seen a role for pragmatics in 

stylistic analysis.
1

 This paper aims to build on earlier 

work (Clark 2009) which argues that accounts of 

inferential processes can make a significant 

contribution to st ylistic analysis and that in some cases 

salient inferential processes give rise to effects which 

can only be accounted for by looking at the inferential 

processes of readers. This paper considers a range of 

ways in which accounts of inferential processes c an 

contribute to stylistic analysis. The next section briefly 

discusses pragmatic stylistics and the motivation for 

developing an inferential approach. Section three runs 

through a number of questions we might explore in 

developing accounts of specific inf erences. Section four 

considers how this work might help to develop 

connections between stylistics and other areas of 

literary study by shedding light on the nature of literary 

interpretation, literary criticism and notions of literary 

value. The overall c onclusion is that this approach is a 

fruitful way of developing our understanding of specific 

texts, specific inferences, and the nature of literary and 

non -literary interpretation.  

 

1  Inference and Pragmatic Stylistics  

This section begins by discussing an e xample which 

illustrates some of the ways in which inference is 

involved in responding to texts. It then considers the 

notion of pragmatic stylistics understood as the 

application of ideas from pragmatics to the stylistic 

analysis of texts.  

                                                             
1

  Naturally, it is not possible to offer anything approaching a 

comprehensive list. Work which recognises a role for pragmatics 

in stylistic analysis, and in some cases focuses closely on 

pragmatic analysis, includes: Bex, Burke an d Stockwell 2000; 

Black 2006; Culpeper 2001; Culpeper, Short and Verdonk 1998; 

Leech and Short 1981; van Peer and Renkema 1984; Pilkington 

2000; Pratt 1977; Sell 1991; Simpson 1993, 2003, 2004; Toolan 

1992, 1996, 1998. OõHalloran 2003 looks at pragmatic 

in ferences involved in reading in order to develop understanding 

of the notion of interpretation within Critical Discourse Analysis. 

For a general overview of pragmatic approaches to stylistics, see 

MacMahon 2006.  

 

 

2.1  Understand ing and inference  

In the 2007 film Broadcast News  (written, produced and 

directed by James, L. Brooks) there is a conversation 

which demonstrates how the nature of inferential 

processes can be more or less salient to audiences, 

how inferences can contribut e to the effects of texts 

and how inferential processes can themselves 

constitute effects. The main characters in the film work 

for a news station where economic problems have led 

to job losses and reshuffles. The character Jane Craig, 

played by Holly Hunt er, is still in the office late in the 

evening when she makes a phone call to her fellow 

employee Aaron Altman, played by Albert Brooks. Here 

is their conversation:  

 

(1) (Phone rings. Aaron answers right away)  

Aaron:  Hello!  

Jane:  Bastard! Sneak! Quitter!  

Aaro n: Speaking!  

Jane:  I just found out. You 

didnõt say anything to me. 

You just resign? Will you 

meet me now?  

Aaron:  Oh, no, I canõt. Maybe next week, 

I got ñ 

Jane:  No. I'm Iõm going away 

tomorrow. Please!  

Aaron:  All right, Iõll meet you at the place 

near t he thing where we 

went that time.  

Jane:  OK, Iõll meet you there. 

(Broadcast News , 2007, dir. James L. Brooks)  

 

This conversation illustrates a number of ways in which 

inferential processes are involved in understanding the 

film and contribute to its effec ts. First, the exchange 

reveals important developments in the story, perhaps 

most importantly that Aaron has resigned. Second, it 

reveals information about the relationship between Jane 

and Aaron. Jane begins the conversation by uttering a 

series of insult ing terms. This suggests that she and 
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Aaron have a very close relationship, close enough for 

it to be safe for her to initiate a conversation in this 

way. This is reinforced when Aaron replies with the one 

word speaking , which he utters in an affected, mar kedly 

positive way. This suggests an ironic interpretation 

based on the contrast between Aaronõs positive manner 

and Janeõs negativity. It also shows that Aaron 

understands instantly what Jane is talking about and 

that he recognises why his actions would l ead to her 

thinking of him as a ôbastard/sneak/quitterõ. This 

builds on the picture of their close relationship which 

has developed throughout the film. Janeõs instant 

refusal to wait for a week to see him and Aaronõs 

instant acceptance that he will meet h er that night also 

add to the sense of a very quick and easy 

understanding between them.  

Aaronõs utterance ôIõll meet you at the place near the 

thing where we went that timeõ is quite striking. It 

contributes again to our understanding of their 

relationshi p. We notice that Aaron and Jane understand 

each other so well that this string of referential 

expressions causes Jane no problems of understanding. 

This is, of course, in contrast to members of the 

audience who have no way of knowing what place he is 

refe rring to, what thing it is near, or when they went 

there. Jane, on the other hand, can just say ôOK, Iõll 

meet you thereõ and hang up. An interesting aspect of 

this  is that it draws attention to the inferential process 

itself. We as viewers do not know wha t õthe placeõ is, 

what õthe thingõ is or when õthat timeõ was so we can 

not work out where they will meet. We notice that Jane 

has no problems and we make inferences about how 

close they are because of this. Arguably, viewers are 

more likely to think about  the inferences involved in 

understanding this than some other inferences they 

make in understanding the film. To some extent, 

understanding this scene and its effects involves 

noticing the nature of the inferences we make, the 

inferences Jane makes and th e contrast between the 

two. Such variations in the salience of inferences can 

contribute to the effects of a text.  

The rest of this paper looks more systematically at a 

range of questions we might ask in exploring 

inferences. Before that, here are some com ments on 

what the term ôpragmatic stylisticsõ might refer to. 

 

2.2  Pragmatics and stylistics  

ôPragmatic stylisticsõ is not a well-defined term. The 

sense in which I am using it here is as the application of 

ideas from pragmatics to the stylistic analysis o f literary 

and non -literary texts. Pragmatics, in turn, can be 

understood in a number of different ways, or in a very 

loose, general way which encompasses other 

definitions. This means that pragmatic stylistics, 

understood as ôlinguistic pragmatics applied to stylistic 

analysisõ, could refer to any of a number of different 

approaches depending on which ideas about 

pragmatics are being applied. This section makes a few 

comments on pragmatics, stylistics and pragmatic 

stylistics before we move on to consider the approach 

to pragmatic stylistics which applies ideas from 

accounts of pragmatic inference to the analysis of 

texts.  

As Horn and Ward (2004) point out, more than one 

tradition has developed in the study of pragmatics. 

Horn and Ward focus on the linguist ic and philosophical 

tradition associated with the work of Grice (1975, 

1989), but recognise the existence of other, ôbroader 

and more sociologicalõ (Horn and Ward: xi) approaches. 

They point to Mey (1998) and Verschueren, Östman and 

Blommaert (1995) as us eful sources on the broader 

conceptions. Verschueren, Östman and Blommaert 

(1995: ix) suggest a broad definition of pragmatics as 

ôthe cognitive, social and cultural study of language and 

communicationõ. Given that ôpragmaticsõ covers such a 

wide range of phenomena, and given the assumption 

that pragmatic stylistics applies ideas from pragmatics, 

then the term ôpragmatic stylisticsõ must cover a 

similarly wide range. The approach outlined here 

follows Horn and Ward in focusing on pragmatics in the 

Gricean t radition and is arguably even narrower since it 

is specifically concerned with the inferences made by 

readers or viewers when responding to literary and non -

literary texts.  

Stylistics is also a term that has been understood in a 

number of different ways. A s part of a wider discussion 

of stylistics, Wales (2006) suggests one activity which 

perhaps represents a relatively broad consensus shared 

by a large number of stylisticians:  

 

Stylisticsõ éô[stylistics] characteristically 

deals with the interpretation of texts by 

focusing in detail on relevant distinctive 

linguistic features, patterns, structures 

or levels and on their significance and 

effects on readers.  

(Wales 2006: 216)  

 

Leech and Short (2007) suggest a slightly different 

characterisation of the ôsignificance and effectsõ which 

stylistics seeks to explain:  

 

Let us assume that the general aim of 

stylistics is an attempt to explain how 

readers get from the words of a text to 

(a) an understanding of it and (b) a felt 

response to it.  

(Leech and Short 2007: 

289)  

 

Leech and Short also suggest that, in the 25 or so years 

between the first (1981) and second (2007) edition of 

their book, stylistics has undergone a ôpragmatic turnõ 

(Leech and Short 2007: 284) and a ôcognitive turnõ 

(Leech and Short 2007: 286). Whil e they do not 

consider that all work in stylistics reflects the pragmatic 

and cognitive turns, they suggest that frameworks 

which have followed the ôcognitive turnõ focus on: 

 

the nature of literary interpretation, 

conceiving it as a cognitive process of 

ômaking senseõ, in the broadest sense, of 

a story and a way of telling it  

(Leech and Short 2007: 

306)  

 

They see inference as a ôkey toolõ in developing this 

kind of approach.  

Even when construed in these ways, however, the focus 

of stylistics is not limited  to forms and cognitive 

processes. The interest in interpretations and effects 

inevitably raises questions about contexts, including 

the social contexts in which texts are interpreted. 

Stockwell (2006) points out that a ôgrowing bodyõ of 

work in stylistics : 

 

. . . marries up detailed analysis at the 

micro -linguistic level with a broader view 

of the communicative context  

(Stockwell 2006: 755)  

 

He goes on to suggest that:  

 

Stylistics necessarily  involves the 

simultaneous practice of linguistic 

analysis and aw areness of the 

interpretative and social dimension.  

(Stockwell 2006: 755)  
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The focus in this paper is on the inferences made by 

individual readers/viewers. This approach is cognitive 

in that it focuses on individual inferences. It is social in 

that these i nferences depend on individuals being 

affected, consciously or not, by the social contexts in 

which interpretation takes place.  

Putting together a pragmatics that focuses on the 

inferences made by text interpreters and a stylistics 

that focuses on linguist ic ôfeatures, patterns, structures 

or levelsõ and their effects on readers, we would 

assume then that ôpragmatic stylisticsõ is about the 

inferences made by interpreters based on the linguistic 

and non -linguistic features of texts. How do these 

inferences relate to the effects of the texts? Two 

possibilities suggest themselves:  

 

a. inferential processes could be involved in 

arriving at the effects of texts  

b.  inferential processes could themselves 

constitute the effects of texts  

 

This paper suggests that both pos sibilities exist and 

that an inferential approach can contribute to 

explanations of both of these phenomena.  

So what kinds of things might be involved in stylistic 

analysis focusing on inference? Since every act of 

interpretation involves inference, we wil l expect to 

develop an account of the inferences made by 

interpreters. Since we are aiming to explain the effects 

of texts, we will expect to develop an account of how 

these inferences contribute to or constitute the effects 

of texts. The rest of this pape r sketches some of the 

ways in which applying ideas from linguistic pragmatics 

might contribute to these goals. The next section runs 

through a number of questions we might ask in 

exploring individual inferences.  

 

2  Exploring Inferences  

What kinds of things might be involved in exploring the 

inferential processes involved in responding to a text? 

This section runs through a number of questions we 

might ask about specific inferences and indicates some 

of the kinds of things we might discover by exploring 

each of them.  

 

2.1  When is the inference made?  

Inferences can be made before, during or after we first 

read or view the text itself. Inferences we make before 

we start reading a novel, for example, might be based 

on evidence from a wide range of sources, including 

assumptions we already entertain about the author, 

information from other readers, or ideas expressed in 

reviews. We might make inferences based on the 

bookõs location in a bookshop or on a website. Our 

interpretation might also be influenced by the design  of 

the cover. Hoover (1999: 1 -4) makes some comments 

about the effects of different covers on his reading of 

William Goldingõs The Inheritors . Clark (2009: 196 -199) 

develops some of these ideas, suggesting that analyses 

of such effects might build on idea s about the analysis 

of multimodal texts originally suggested by Barthes 

(1977) and developed by a number of authors since 

(e.g. Kress and van Leeuwen 2001, van Leeuwen 2005). 

A similar approach might be developed to account for 

the interaction of the titl e of a work with the main body 

of the text.  

Inferences made during the reading or viewing of a text 

are likely to be the first considered when thinking 

about how to apply ideas from pragmatics in stylistic 

analysis, and indeed most work in this area does f ocus 

on inferences made at the time of first reading or 

viewing. Two types of inference are perhaps the most 

obvious variety: those between characters (about how 

one character will interpret the utterance of another 

character) and those between ôauthorõ and audience 

(about what the author is communicating by what she 

writes or by what she has characters do or say). The 

notion of the ôauthorõ of a film such as Broadcast News  

is tricky since films are made by production teams and 

there is disagreement about t he extent to which any 

particular members of the team are responsible for the 

finished film. I will not discuss this issue further here 

but simply talk about the communicative intentions of 

ôthe film-makersõ while understanding that this leaves 

an importan t issue unresolved. A number of further 

complications in the relationship between the authorõs 

act of communication and the audienceõs inferences are 

not explored here, such as the variety of narrative 

voices which are possible. I will say nothing, for 

example, about possible ôimplied narratorsõ or other 

ôvoicesõ which we might represent in interpreting texts 

or in our stylistic analyses of them.
2

  

Leech and Short (1981: 302 -305) provide one of the 

earliest discussions within modern stylistics of the 

differ ence between character -character and author -

audience inferences. This can be illustrated by the 

exchange from Broadcast News  above. We make 

inferences about the inferences of the two characters, 

such as that Aaron will recognise the urgency behind 

Janeõs request to see him, and inferences about what 

the author intends us to infer, such as that Jane and 

Aaron are very close and understand each other 

particularly well. Following suggestions by Clark (1996), 

this kind of difference could be understood in terms  of 

the distinction within relevance theory between 

õimplicationsõ, propositions which follow logically from 

other propositions whether intentionally communicated 

or not, and õimplicaturesõ, intentionally communicated 

propositions. Within this framework, i mplicatures are a 

subset of implications. To take a fairly simple example, 

suppose that I ask you the time while I am rushing to 

try to catch a train at 10.15am. You reply:  

 

(2) Just after quarter past ten.  

 

It follows from this that I have missed the 10.15 tr ain. 

Did you intend me to understand this based on your 

utterance? It depends on whether or not you knew that I 

was trying to catch that train. If you knew that I was 

trying to catch the 10.15, then you have implicated that 

I have missed it. If you did not  know this, then the fact 

that I have missed this train is an implication, 

something I have inferred from your utterance, but not 

an implicature, since you could not have intended me 

to infer this. Typically, if we ask a stranger in the street 

what time it  is, their response is relevant largely 

because of implications which the stranger can not 

have been aware of.  

We can illustrate some of the possibilities by looking at 

example inferences we might make based on the 

Broadcast News  exchange. (3) is an implic ature which 

follows from (at least) Janeõs first two utterances: 

  

(3) Jane is upset about Aaron resigning.  

 

This implicature is implicated by Jane but we could 

argue that it is also implicated by the film -makers since 

they are providing evidence to support it  by having the 

character act in this way. (4) is arguably not implicated 

by either character:  

 

(4) Jane and Aaron are so close that Aaronõs 

way of referring to where they will meet 

                                                             
2

  For further discussion see Leech and Sho rt, 1981: 257 -287 

(pages 206 -230 in the 2007 edition).  
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causes Jane no problems of 

comprehension.  

 

The conclusion that this is not a ch aracter implicature 

is only arguable since Aaronõs utterance and Janeõs 

response do provide evidence for this conclusion. But it 

is not the main point of either Aaronõs or Janeõs 

utterance and it is not clear how likely it is that either 

character would th ink about this. (4) does logically 

follows from Aaronõs utterance and Janeõs response, 

making it at least an implication. It is also clear that the 

film -makers intend audiences to arrive at this 

conclusion. Therefore, it is also an implicature which 

the fi lmõs audience derive based on evidence provided 

by the film -makers.  

We have seen that implicatures communicated by both 

characters and film -makers can be distinguished from 

implicatures of film -makers which are only implications 

of the behaviour of charac ters. As with all 

communicative acts, there are also some inferences 

which follow logically from evidence in the film but 

which would not count as implicatures by anyone, e.g. 

the exchange provides evidence that neither character 

has decided to speak in a language other than English 

at this point in the film, something which no -one would 

argue is being intentionally communicated.  

As well as inferences about what the characters 

communicate and about what their actions and 

utterances suggest, we also make inf erences about the 

development of the story. (5) and (6) are inferences we 

will make when viewing the exchange between Jane and 

Aaron.  

 

(5) Aaron has resigned.  

(6) Aaron did not tell Jane that he had 

resigned.  

 

The information about Aaron having resigned and not 

having told Jane are things that each character knew 

before the exchange but which are wholly new to us. 

What is significant for the characters is that Jane has 

come to know them recently and is making this 

manifest to Aaron. After the exchange, they both kn ow 

that they are both aware of these. Before the exchange, 

Aaron might have thought about whether Jane knew. 

Now that they are mutually manifest, the characters are 

in a different situation, particularly with regard to their 

social relationship.
3

 

Before we  first read or view a text, we make inferences 

based on contextual assumptions from a range of 

sources. During our first reading or viewing, we make 

inferences about the story, the characters, the 

characterõs inferences and what the author intends to 

commu nicate. What about inferences which happen 

after reading? Some of these are continued explorations 

of inferences made before or during first reading. We 

can, for example, go back to the cover or title and think 

further about how it relates to the text as a  whole. 

Other inferences might be about the text as a whole, 

what we understood from it, its themes, its value and 

so on. The process of deriving these inferences might 

go on for a very long time if we choose to develop more 

detailed interpretations or cri ticism. As discussed in 

section 4.1 below, Furlong (1996) develops an 

inferential account of literary interpretation based on a 

distinction between ôspontaneousõ and ônon-

spontaneousõ interpretation. The former is more typical 

                                                             
3

 See Clark 2009 for a fuller discussion, with reference to William 

Goldingõs (1995) novel The Inheritors , of how readers make 

inferences as they work through a text. For discussion of 

pragmatic infer ences involved in reading from several cognitive 

and Critical Discourse Analysis points of view, see OõHalloran 

2003.  

 

in informal, everyday context s and the latter more 

typical when we think of ourselves as developing 

literary interpretations. We also sometimes find 

ourselves thinking again about texts without planning 

to do so formally. In section 4.3 below, I suggest that 

exploring inferences assoc iated with this phenomenon 

can make a significant contribution to understanding 

the phenomenon of literary ôresonanceõ (as discussed 

from a different perspective by Stockwell 2009) and 

literary value. All of these phenomena are discussed 

more fully in sect ion 4 below, with the suggestion that 

an account of inferential processes can help us to 

understand them.  One thing to note before moving on 

is that post -textual inferences are also affected by 

discussion with others, including reviewers and literary 

crit ics as well as formal and informal discussion with 

friends or other people who have seen or read the text.
4

 

 

2.2  How local is the textual evidence?  

We can distinguish inferences which are based on very 

local, specific parts of the text from those which are 

evidenced by longer stretches, more than one passage, 

or even by the text taken as a whole (ôglobalõ 

inferences). Going back to the exchange from 

Broadcast News , the conclusion in (7) is a local 

inference based purely on the interaction of contextual 

assumpti ons and considerations of relevance with the 

first four words of Janeõs second utterance: 

 

(7) Jane Craig has just found out something.  

 

The conclusions in (8) and (9) are based on evidence 

from all of Janeõs second utterance: 

 

(8) Aaron has resigned.  

(9) Jane has jus t found out that Aaron has 

resigned.  

 

We conclude this based on all three parts of Janeõs 

utterance interacting with appropriate contextual 

assumptions. When Jane first says ôI just found outõ, we 

might make a guess what she has found out. But it is 

only w hen we hear her say that Aaron didnõt tell her 

what she has just found out, and then expressed her 

surprise that ôyou just resignõ (with some effects 

derived here from the use of present tense), that we 

can derive the full ôexplicatureõ and realise that Jane has 

said to Aaron that she has just found out he has 

resigned. Aaron, by contrast, knows straight away what 

she has found out. He knows this as soon as she calls 

him a ôbastardõ, ôsneakõ and ôquitterõ and it is even 

possible that he assumed this before she called him.  

Further inferences might be based on larger stretches 

of the film or even on the film as a whole. These might 

include inferences about themes of the film, such as 

the relationship between ôseriousõ things such as ôhard 

newsõ and more ôtrivialõ or superficial things such as 

how someone looks. We might spend a considerable 

amount of time, explicitly or implicitly, formally or 

informally, developing such global inferences.
5

 These 

                                                             
4

  For discussion of the activities of readers in reading groups and 

other social contexts, see Allington and Swann 2009, Swann and 

Allin gton 2009 and other papers published alongside these in 

the special issue (volume 18 number 3) of Language and 

Literature  on literary reading as social practice (Allington 2009).  

 

5

  This raises a number of questions about how we see the nature 

of ôwhole textsõ or discourses. For discussion of discourse 

understood as a process rather than as a unit, and of the 

interaction between local and global communicative intentions, 

see Reboul and Moeschler 1998; de Saussure 2005, 2007. Unger 

2006 discusses the relati onship between local and global 

coherence, arguing that the latter can not be adequately defined 

and that relevance theory provides the basis for a more 

adequate account of the phenomena this notion aims to explain.  
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are an important part of the process of developing 

literary inter pretations, as discussed in section 4 below.  

 

2.3  How much support does the text provide?  

We can also distinguish inferences for which the text 

provides strong support from those based on much 

weaker evidence. We can be sure, for example, that 

Jane is upset th at Aaron has resigned. We are less sure 

about exactly how upset she is. We know that Aaron is 

in love with Jane. We are less sure about exactly how 

Jane feels about him, even though we do know that she 

does not really see him as a possible romantic partner . 

There is no clear cut -off point between weakly 

evidenced implicatures and mere implications which are 

not intentionally communicated. Exploring the 

boundary between these is part of the pleasure in 

interpreting complex texts and in developing literary 

in terpretations.  

 

2.4  How determinate is the inference?  

Inferences also vary with regard to how clearly 

determined they are. This is related to, but not exactly 

the same as, the question about how much evidence 

the text provides. It is possible for an inference or set 

of inferences to be both strongly evidenced and 

indeterminate. Consider the precise nature of Janeõs 

feelings about Aaron having resigned. We can be sure 

that she is upset but we cannot determine exactly how 

she feels, including exactly how negative ly she feels 

about it, and so on. This is typical of cases where we 

attempt to communicate complex emotional thoughts. 

Jane herself might not know exactly how she feels, or 

exactly how to put it into words, and we can not be 

sure of exactly how to represen t this ourselves.
6

 

 

2.5  How open -ended is the inferential process?  

Closely related to the previous point is the question of 

how open -ended the inferential process is. When Jane 

says õOK, Iõll meet you thereõ, we can be confident that 

we have understood her as soon as we understand that 

she is agreeing to meet at ôthe place near the thingõ. 

When we think about her feelings, we might go on for a 

long time thinking through possible ways of thinking 

about this. For some texts, we might never think we are 

near the e nd of the process of thinking about the 

inferences it supports.  

 

2.6  How salient is the inferential process?  

A different point concerns the salience to interpreters 

of the inferential process itself. As mentioned above, 

this is illustrated here by the offer to  meet at ôthe place 

near the thing where we went that timeõ. As viewers, we 

recognise that we cannot determine the intended 

referents of this series of referring expressions. This 

contrasts with Janeõs instant response revealing that 

she knows exactly what  place Aaron has in mind. As a 

result, we are aware that she is making inferences that 

are beyond us. We then use this fact to make inferences 

about the closeness of their relationship.  

Clark (2009) discusses a more complex example 

involved in reading Will iam Goldingõs (1955) novel The 

Inheritors . Readers face extreme difficulties in 

understanding the majority of the book, presented 

from the point of view, or ômind styleõ, of the 

Neanderthal Lok. This contrasts sharply with the 

relative ease in understandin g the final passage where 

the point of view is that of the ônew peopleõ. This 

difference itself constitutes one of the effects of the 

text, as does the speed with which readers then move 

                                                             
6

  For discussion of the effects of ind eterminacy in the 

interpretation of literary texts, and of ôpoetic effectsõ within the 

framework of relevance theory, see Pilkington 2000.  

 

 

on to make a large number of inferences about the 

book they have been  reading, the story it tells, the 

characters it contains, and its more general relevance 

to the reader, partly based on what it suggests about 

the nature of human beings today.  

 

2.7  How often is it revisited?  

As mentioned above, some inferences we make are 

rev isited and sometimes repeatedly. In everyday life, 

this might happen because someone has said or done 

something so staggering that we keep thinking about it 

in an attempt to fully understand it. This might be a 

particularly irritating utterance, such as wh en someone 

in a position of power refuses to show compassion to 

someone in need of help, or a particularly charming 

one, say an amusing utterance by a child.  

With literary interpretations, we might return frequently 

to think about conclusions the text supp orts because 

we have decided to build an explicit literary 

interpretation. This may be supported formally, say 

because we are working on a research article, taking 

part in a seminar or attending a course. It may be 

supported less formally, say in a book gr oup. It might 

just be that we enjoy discussing texts with friends.  

It is also possible that we will return to think about the 

inferences a text gives rise to without having decided to 

do so in advance. This might be similar to the irritating 

or charming ev eryday utterances mentioned above. I 

have often decided that I felt very positively about a 

book or film or other text as soon as I finished viewing 

or reading it and then realised some days later that I 

had never thought about it again. Equally, I have 

sometimes thought I did not think much of a particular 

text and then found myself thinking about it repeatedly 

until I changed my mind and decided that it was more 

significant to me than I had realised. The relative 

ôstickinessõ of inferences may well be an important 

factor in determining how literary ôvalueõ is acquired by 

a text. This is discussed again in section 4.3 below.  

This section has aimed to demonstrate that there are a 

number of interesting questions to ask about the kinds 

of inferential processes  involved in responding to a 

text. The next section considers how this approach 

might interact with other areas of literary study.  

 

3  Literary Interpretations, Literary Criticism and 

Value  

Studying the inferences we make when interpreting 

written and other t exts sheds light on the process of 

interpretation, on the nature of texts and on the way 

texts give rise to effects. This section considers the 

possibility that this approach may help us to make 

connections between stylistics and other kinds of 

literary wo rk. In particular, understanding inference can 

help us to understand more about the processes of 

literary interpretation, literary criticism and the way in 

which a text comes to be valued by individuals and 

groups.  

 

3.1  Literary interpretation  

What is an inter pretation? On this approach, it is an 

inference or set of inferences about a text, or derived 

from evidence provided by a text. What is a literary 

interpretation? No answer to this follows directly from 

an inferential approach. There are, of course, at lea st 

two senses of the term ôinterpretationõ which are 

relevant here. One sense refers to a particular kind of 

processing involved in understanding a text. The other 

sense refers to something explicitly presented as a way 

of understanding a text. Furlong (19 96) has proposed 

an account of the process of literary interpretation 

based on a distinction between ôspontaneousõ and ônon-

spontaneousõ interpretations. Spontaneous 

interpretations are typical of everyday, informal 
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interaction where we put enough effort i nto the 

interpretation process to understand what the 

communicator intends. Following relevance theory, this 

means that we are looking for an interpretation which 

provides enough effects to justify the effort involved in 

interpretation. When we have found such an 

interpretation, we stop. Yesterday evening, a friend said 

to me:  

 

(10)  Itõs going to rain tomorrow 

 

What did I understand from this? I assumed that she 

was communicating that the weather forecast for today 

was for rain and not much more than this, perha ps a 

few implicatures about what kinds of things it might be 

good to do tomorrow and how people in general would 

be feeling about the weather. Having arrived at this 

interpretation, I derived enough effects to justify the 

effort involved and then stopped.  

A non -spontaneous interpretation, by contrast, is one 

where the interpreter decides to go beyond this first 

stage and think about all of the evidence they can bring 

to bear on the interpretation process, going on to think 

about further possibilities. If a character in a film or 

story says (10), we might well go beyond the first 

interpretation, wonder about possible extended or 

metaphorical interpretations, think about the 

relationships between characters, the overall themes of 

the text, and so on.  

In an ear lier paper (Clark 1996), I referred to this idea 

in considering the interpretation of the expression in 

(11) in Raymond Carverõs disturbing short story Little 

Things : 

 

(11)  But it was getting dark on the inside too.  

 

This phrase comes at the end of the opening paragraph 

of the story which has described the street scene at a 

time when the weather had changed, snow began to 

melt and cars ôslushed byõ. Outside, we are told, it is 

getting dark. The paragraph then ends with (11). The 

next paragraph begins inside wher e a man is packing a 

suitcase as a relationship ends in an emotionally 

disturbing way.  A spontaneous interpretation of (11) in 

an everyday context might only lead to an 

interpretation where it describes the physical situation 

inside the house. In the cont ext of the story, though, 

we are bound to go further and of course we take (11) 

as also referring to the psychological atmosphere inside 

both the characters and the house where things are 

going very badly, and we take ôdarkõ to refer not only to 

the physic al quality of the light. The story does indeed 

end very ôdarklyõ. 

Furlongõs approach proposes a way of understanding 

the nature of literary interpretations as complex sets of 

inferences. This can help in the development and 

evaluation of literary interpret ations as well as helping 

teachers to develop the abilities of students to 

construct interpretations of their own.  

 

3.2  Literary criticism  

It could be argued that much literary criticism can be 

understood as a complex set of inferences. The origins 

of stylisti cs are, of course, closely connected with an 

interest in literary criticism. In fact, the motivation for 

the development of stylistics is often seen as being to 

offer a more reliable way to develop criticism than 

previous models. There has been regular dis agreement 

about the connections between stylistics and literary 

criticism, perhaps the most famous dispute being the 

rather heated and ultimately not very productive debate 

between Roger Fowler and F.W. Bateson (discussed and 

partly reprinted in Fowler 197 1). In recent years, there 

has not been much explicit discussion of literary 

criticism within stylistics. Perhaps one source of the 

difficulty has been that an opposition has been 

assumed between what critics are attempting to do and 

what stylisticians are  attempting to do. Stylistics is 

often presented as more rigorous since it is based on 

specific analytical techniques. Critics suggest, however, 

that there are aspects of literary understanding which 

can not be explained simply by reference to linguistic 

forms. There are two reasons why a focus on inference 

might be helpful here. First, inference might be 

involved in filling in some of the gaps in the 

explanation from form to interpretation (something I 

will not explore further here). Second, we might analy se 

the inferences made by critics or examine the evidence 

that may or not support particular conclusions.  

Applying our understanding of inference in literary 

criticism is not quite the same as applying our 

understanding of other linguistic areas such as le xis or 

syntax. A significant difference is that inference itself 

has a crucial role to play in all criticism, regardless of 

whether or not the criticism is focused on aspects of 

language. To arrive at a critical viewpoint just is to 

make inferences about t he text, in some cases based 

on its linguistic features. Understanding criticism in this 

way suggests a number of activities, including:  

 

a. looking at how linguistic and other 

features of the text criticised give rise to 

audience inferences  

b.  looking at infere nces which give rise to 

effects  

c. looking at inferences which constitute 

effects  

d.  looking at inferences made by critics and 

exploring the nature of the evidence 

which supports them  

 

The connection between literary criticism and inference 

has not been much exp lored so far, but it seems likely 

that exploring inferences associated with literary 

criticism will help in the development and testing of 

particular critical arguments.  

 

3.3  Literary value  

Questions of criticism are, of course, connected with 

notions of liter ary value. One way to distinguish them 

might be to see literary criticism as always formal and 

explicit and the development of value as sometimes 

taking place without formal or explicit discussion. 

Literary criticism involves an explicit focus on texts, 

developing arguments about how they work, their 

interpretation and their value. Literary value may well 

emerge and develop without being directly determined 

or even necessarily much connected with explicit 

literary criticism.  

Within stylistics, there is a de veloping recent interest in 

questions about literary value (see, for example, papers 

on literary evaluation in van Peer 2008, and Stockwell 

2009 on the related, but not identical, notion of literary 

ôresonanceõ). There has not, however, been much 

discussio n of pragmatics or inference in considering 

these questions. Short and Semino (2008) make 

suggestive remarks about how stylistic analysis can 

help us understand processes of evaluation as well as 

of interpretation. Accounts of inference may have a 

particul arly important part to play here. When we think 

about what happened in a text or our response to it we 

are making inferences. When we return to think about a 

text or part of a text repeatedly, we are returning to 

make inferences about it. The more often we  return to 

it, the more inferences we make. If we return repeatedly 

to a text, this must be because it continues to lead us 

down interesting inferential pathways. Perhaps one way 

of understanding this is to suggest that a text we come 
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to value is one which  repeatedly provides a source for 

rewarding inferential processes.  

As a brief indication of how this might go, here are 

some comments on Anton Chekhovõs story The Lady 

With The Little Dog  based on an approach which I aim 

to develop in future work (Clark, i n preparation). 

Chekhovõs story is much anthologised and more than 

once it has been described as one of the greatest short 

stories ever written. Richard Ford has described it as 

òthe all-time short story gold standardó suggesting that 

the story is òas good as any of us will ever readó (Ford 

2007: xi). In an earlier discussion, Ford (1998) 

discusses the history of his own relationship to the 

story, explaining that he was at first ôbaffledõ by it and 

could not understand ôwhat made this drab set of non-

events  a great short story ñ reputedly one of the 

greatest ever writtenõ (Ford 1998: vii). He goes on to 

explain how his attitude began to shift:  

 

Iõm certain that I eventually 

advertised actually liking  the story, 

though only because I thought I 

should. And not  long afterward I 

began maintaining the position that 

Chekhov was a story writer of near 

mystical ñ and certainly mysterious 

ñ importance, one who seemed to 

tell rather ordinary stories but who 

was really unearthing the most 

subtle, and for that reason, 

unobvious and important truth.  

(Ford 1998: ix)  

 

So Ford changed his attitude as he continued to think 

about the story. Janet Malcolm (2001: 20) reports a 

different, though clearly connected, response when she 

quotes the playwright Ivan Scheglov writing to Ch ekhov 

to discuss an earlier story, Lights . Scheglov writes:  

 

I was not entirely satisfied with your 

latest story. Of course, I swallowed it 

in one gulp, there is no question 

about that, because everything you 

write is so appetising and real that it 

can be easily swallowed.  

(Malcolm 2001: 20)  

 

Scheglov arguably starts with a more positive attitude 

than Ford but what is clear is that he also begins by 

thinking the story has not had a particularly significant 

effect on him. Malcolm goes on to suggest that 

Chekhovõs stories are easy to read at first and then 

provide far more than we at first expect:  

 

We swallow a Chekhov story as if it 

were an ice, and we cannot account 

for our feeling of repletion.  

(Malcolm 2001: 22)  

 

What is happening here? It seems likely tha t at least 

part of the explanation of this shift in attitude will 

depend on an account of the inferential processes of 

readers following their first reading. Readers do not 

feel that the story has had much of an impact on them 

at first, but thinking about it later they begin to derive 

further effects which make a significant and long -

lasting impression on them. One particularly interesting 

aspect of this with regard to ôThe Lady With The Little 

Dogõ is that a similar process seems to affect the 

character Gu rov who has an affair with the lady in the 

title. He does not seem to be particularly interested in 

the lady and seems to think of their affair as just one 

more trivial event in his life. After he waves goodbye to 

her, he expects that he will forget her fa irly quickly and 

move on with his life. He finds, however, that her 

memory does not fade and indeed he thinks of her 

more and more often:  

 

After another month or two the 

memory of Anna Sergeyevna would 

become misted over, so it seemed, 

and only occasionall y would he dream 

of her touching smile ñ just as he 

dreamt of others. But more than a 

month went by, deep winter set in, 

and he remembered Anna Sergeyevna 

as vividly as if he had parted from her 

yesterday. And those memories 

became even more vivid.  

(Chekho v 2002: 232)  

 

The effect on Gurov of his time with Anna is similar to 

the effect of Chekhovõs story on many of its readers. In 

future work (Clark, in preparation), I develop a fuller 

account of the effects of the story and explore the 

possibility of explai ning how it has come to be valued 

by looking at inferences made when remembering and 

rereading the story. The suggestion is that the ôsense 

of repletionõ comes because what seems like a simple 

story is one which supports complex and continued 

inferential p rocessing. Like Gurovõs thoughts about 

Anna, we think that the story has not had much effect 

on us at first, but then find ourselves thinking about it 

again and finding pleasure in following through some 

of the inferences it suggests.  

 

5.  Conclusion  

ôPragmatic stylisticsõ is a term which can be applied to a 

wide range of approaches. Here I have considered some 

of the questions which might be explored by looking at 

the inferential processes of audiences. Accounting for 

these inferences helps to explain how individual 

readers and viewers first respond to texts. It is also 

possible that inferential pragmatic stylistics can help us 

to understand the nature of literary interpretation and 

criticism. More ambitiously, this approach might help 

us to understand noti ons of literary value and how 

particular texts come to be valued.  
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Readersõ Emotional Involvement with Satire?* 
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Abstract  

Sue Townsendõs diaries will be shown to come in the line of adolescent/young 

adult readersõ (high school leavers and freshman) favourite texts drawing on a 

large -scale inquiry carried out in Madeira. Amidst other issues I am discussing 

readersõ patterns of agency in creative and canon-breaking decentred voices, 

connections between fictional autobiography and the wider culture, humour in 

literature and satirical discourse, combining the pleasure of read ing at university 

level with language, text and discourse awareness.  

The abovementioned issues will draw on a cross - and intra -disciplinary framework 

from Foucauldian ònarratives of the selfó and the empirical study of literariness (David Miall 1998) to pedagogical 

stylistics.  

 

Key  words  

readersõ agency, diary fiction, satire, language and humour, discoursal prime  

 

Can we precisely define the influence of a book 

on its readers? Will it ever be possible to 

describe the influence of satire?  

Wellek and Warr en ([1942] 1984: 102)  

 

In order to shed some light on Wellek and Warrenõs 

ever-present interrogations concerning readersõ 

patterns of agency likely to be tied up with multiple 

factors in researchersõ, linguistsõ/stylisticiansõ stance
7

 

(for example, Elena S emino 1997, Willie van Peer 1997, 

Ronald Carter 1999 and Peter Verdonk 2002) from 

cognition to emotion, òcommunicated by and in 

creative, literary interactionó, I will start presenting 

some research findings on a large -scale inquiry carried 

out in Madeira,  involving adolescent/young adult EFL 

Humanities readers (high school leavers and freshman). 

After all, the present era calls for a reflective endeavour 

towards overcoming boundaries and overlapping 

domains by scrutinising new perspectives in linguistics, 

literary studies and the educational scenario, namely 

the ones concerning the cognitive paradigm, beyond 

text processing and the packed down paths of teaching 

at the threshold level, as well as bringing to the 

forefront breaking voices via narratives of th e self, 

while (Robert Crawford 1992: 7) òdevoting considerable 

space to newó literatures in English. 

As such, Sue Townsendõs fictional Cappuccino diaries, 

selected for illustration purposes, have come to offer a 

play on genre hybridisation and poetic insin cerity by 

challenging the boundaries with satirical patterns 

ranging from William Shakespeareõs unexpected turns 

of events, ever -recurrent in his comedies, or Alexander 

Popeõs antithetical style. Her farcical unfolding of 

events trigger readersõ emotive associations and 

cognitive workings of the mind in their text processing 

via defamiliarisation  whose outcome varies from 

puzzlement to sheer laughter. Given the illogical but 

creative renderings in Adrianõs confessions (the 

protagonist/diarist in Townsendõs saga), readers are 

compelled to reflect on their own identity and the social 

cognition at the level of discourse. Furthermore, 

readers and satiree end up feeling cast away by a social 

distance.  

 

 

                                                             
7

 Text, affect and cognitive processing have been focused in Elena 

Seminoõs Language and World Creation  (1997), Wil lie van Peerõs Towards 

a Poetic of Emotion  (1997), Ronald Carterõs Corpus, Creativity and 

Cognition  (1999) and Peter Verdonkõs Stylistics  (2002).  

 

1. Inquiring about reading preferences and interests: 

resea rch findings (Madeira 1998 -1999)
8

 

Having briefly touched upon the matters to be 

discussed in the paper, I am now going back to the 

opening paragraph on research findings. After 

enquiring
9

 about adolescentsõ/young adultsõ reading 

habits, favourite (i) text types, (ii) genres and (iii) 

aspects in fiction (See Figure I on respondentsõ ranking 

of factors underlying the reading activity based on their 

own experience), along with discursive practices, a 

common denominator might foreground their 

preferences
10

. It o wed to a common occurrence to be 

perceived in the collocational meaning
11

 of the lexical 

items òinterestingó/òboringó, ònarratives of the selfó (See 

Table I), or frequent reading strategies. On the whole 

they pointed to readersõ emotional involvement with 

texts dictating their future reading purposes and 

autonomous engagement.  

To put it simply, the reading activity apparently implied 

an activity to be carried out for òpleasureó as 

informantsõ most important factor and by no means 

should it be regarded, in th eir ranking, as a òwaste of 

timeó because most informants placed the latter on the 

9th position. However, òknowledge about factsó, 

òculture awarenessó and òlanguage improvementó were 

frequently reported to be required from them in the 

educational setting, albeit given different weights 

considering teachersõ/lecturersõ individual instruction 

and institutional emphases.  

                                                             
8

 The empirical research undertaken in Madeira Island in 1998 -1999 

involved a representative number of informa nts: 12
th

 form Humanities 

students (n= 197) and first - and second -year undergraduates (n= 57) 

taking English - Joint Honours - at the University of Madeira. The current 

paper draws on their response to a questionnaire on reading habits, 

purposes, strategie s and text types in English as a foreign language.  

9

 The content of the questionnaire addressed the issues at hand involving 

the informants with questioning, prompting and reflecting, by means of 

open -ended questions. òGiving reasonsó (also making part of item -

dependent, open -ended questions/answers) followed short answers and 

multiple choice items.  

10

 The process of interpretation of respondentsõ output borrows from a 

cross -disciplinary framework: exploratory analysis of qualitative data 

(Woods et al. 1996)  as well as a corpus -based approach (Biber et al.  1998, 

Sinclair 2000, Baker 2004) drawing on respondentsõ output, retrieved in 

two different files (12
th

 formersõ and freshmanõs corpora) for comparative 

analysis. It comprised a total of 43784 words in the two databases: 32394 

words - 12
th

 formersõ corpus; 11390 words - undergraduatesõ corpus. 

11

 It is worth mentioning the corpus analysis methodology in use. Before 

both texts / corpora (i.e., secondary school respondentsõ database and 

undergraduatesõ database) were input from two different files, previously 

formatted into RTF, subjectsõ output to open-ended items was sorted out 

and their identification codes attached, that is class / teachersõ code and 

number. Yet, informantsõ response to closed items (for example, òpolar 

itemsó - Widdowson 1996: 95) and the instructions in the òReading 

Evaluation Questionnaireó were discarded. 
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One-Sample Chi -Square Test  

Chi -Square Test  B2.1  B2.2  B2.3  B2.4  B2.5  B2.6  B2.7  B2.8  B2.9  

(˔2

) 117.0  98.8  93.2  56.4  80.1  255.0  112.1  244. 7 949.5  

df  8 8 8 8 8 8 7 8 6 

Asymp. Sig.  .000  .000  .000  .000  .000  .000  .000  .000  .000  

Figure I. Respondentsõ Perceptions on the Reading 

Activity (Item B2.)  

Accordingly, the scrutiny of the lexical item boring  co-

occurred in informantsõ output with a larger percentage 

falling on the 12
th

 formersõ corpus. Therefore, Table I. 

constituted a display of the lemma  BORING and its 

collocates, schematically arranged by parts of speech, 

in which the phrase òcomprehension activityó and 

òbook/só along with òschool textsó, òreadingó activity 

[boring thing ], òsyllabió, òschooló, and òclassó made up 

59.0% of the instances of the lemma  among secondary 

school leavers.  

An improvement in the way freshman envisaged the 

whole activity was evidenced in the few collocates 

sequen ced by parts of speech throughout the grid, in a 

total of 13 instances, corresponding to the 

normalisation of 1.1 words per 1,000 words of text. 

What seemed meaningful in the contrastive analysis of 

corpora was the scrutiny of lexico -semantic items co -

occu rring in both texts rather than the number of 

observations. The N v -link  + NOT  + boring  fleshed out 

possible associations with adolescentsõ reading 

preference, namely òbiographiesó, òcomicsó, and 

òdialoguesó. 

òInterestingó, another adjective accounting for emotion, 

co-occurred distinctly in subjectsõ output in each 

corpus (Table II), as might be learnt in the following 

utterances:  

 

Reading is good for our knowledge 

but it is also boring when the story is 

not interesting. (Inf. 65)  

Because when we stud[y] in  school the 

teachers give some help telling us the 

story and when we read at home we 

m[u]st do everything alone. (Inf. 79)  

tell[ing] in a few words the whole 

story. (Inf. 250)  

 

The lemma  INTERESTING occurred with concrete nouns 

either collocated on the lef t or on the right 

meaningfully associated with types of texts or genres, 

for example, in the rise in the percentage of òother 

collocatesó, preceding interesting , notably òbooksó (in 

the sociological foundation ònovelsó or òliteratureó) and 

òmagazinesó amidst òpublicationsó at a higher 

percentage of observations amongst undergraduates. 

Also noteworthy was the allusion to òtaskó, involving a 

set of activities or procedures, along with the reference 

to themes and ideas, to make reading 

interesting/challenging.  In a way, the kind of task -

oriented reading instruction reported by one of the 

lecturers enquired was ascertained in respondentsõ 

opinions on òinteresting readingó. 

 

Table I. BORING (Other Collocates): Count by 

Corpora/Institution  

Lemma  
Secondary 

School  

Univers

ity  
Total  

     

boring  + N 10 (12.8%)  1 (1.3%) 
11 

(14.1%) 

 texts  4 1 5 

 books  5 - 5 

 thing  1 - 1 

     

     

N v -link  + boring  46 (59.0%)  
10 

(12.8%) 

56 

(71.8%) 

 reading  4 6 10  

 compulsory reading  1 - 1 

 sillabi  1 - 1 

 school  1 - 1 

 class  1 - 1 

 book/books  11  2 13  

 
comprehension 

activity  
27  1 28  

 vocabulary  - 1 1 

     

     

N v -link  + NOT + 

boring  
5 (6.4%) - 5 (6.4%) 

 biographies  1 - 1 

 comics  1 - 1 

 dialogues  1 - 1 

 Itõs not boring 2 - 2 

     

     

N v -link  + ADJ + 

boring  
2 (2.6%) - 2 (2.6%) 

 very  2 - 2 

     

     

N v -link  + ADJ-COMP 

+ boring  
9 (11.5%)  1 (1.3%) 

10 

(12.8%) 

 more  4 1 5 

 so 5 - 5 

     

     

N v -link  + ADV +  

boring  
4 (5.1%) 1 (1.3%) 5 (6.4%) 

 really  3 - 3 

  too 1 - 1 

  quite  - 1 1 

 

 

N v -link  + QUANT.  + 

boring  
2 (2.6%) - 2 (2.6%) 



Topics in Linguistics - Issue 3 ð July 2009 ð Interface Between Pragmatics and Other Linguistic Disciplines  

 

14 

 

 a bit  1 - 1 

 a little  1 - 1 

 

 

Total  78  13  91  

    

Note:  Counts in the two texts normed to a basis per 

100 words of text bearing in mind the node [N=78 

instances/Sec. School ( 2.4Ą); 13 

instances/University (1 .1Ą)]. 

 

Now turni ng to the synthesis of the collocative meaning 

of the lemma  INTERESTING, and considering the type of 

right and/or left collocates by corpora, some other data 

might be inferred. In the first display of instances (See 

Table II), undergraduatesõ making use of this lexical 

item, followed by a concrete noun, was marked by the 

morpheme of the plural, at a higher percentage 

(bearing in mind the occurrence of the node). It was 

forwarded by nouns like  òbooksó, òpublicationsó, 

òmagazinesó, òpersonalitiesó or noun phrases like 

òmagazine articlesó. This might come in the line of the 

sociological cline in reading òwritten or printed 

literatureó for pleasure, leisure and/or spare time 

activity as has been argued over time by scholars like 

Q. D. Leavis (1932), Wellek and W arren (1942), and 

more recently in Jos® Moraisõs research study on 

reading (1997). Even though the latter has discussed 

reading within a cognitive psychological framework, he 

did not exclude the sociological aspect in the art of 

reading ( A Arte de Ler ) as did the former scholars.  

Moreover, university respondents consistently and 

intentionally used òinterestingó in predicative position 

(as might be learnt from figures in the last sections of 

Table II), emphasised by the use of copulative verb both 

in the si ngular and plural form, somehow accounting 

for undergraduatesõ personal insight on their reading 

selection as òchallengingó. 

Conversely, the occurrence of interesting  preceded by 

an intensifier (indicated in the fourth section in the 

same table), òveryó, òmoreó, òthe mostó at a higher 

proportion (39.3%), one way or another, made it 

obvious that 12
th

 formersõ longing for emotionally 

engaging reading materials or activities grounded their 

arguments or personal comments taking into account 

their resource to th e comparative and superlative 

forms. In fact, while describing the psychological 

changes and their emotional repercussions through 

which adolescents undergo up to adulthood, Louise 

Rosenblatt ([1938] 1994: 78) has acknowledged that 

they òrecognize transformations in emotional drives 

and personality traits. A heightened selfconsciousness 

and curiosity about the self usually came along. 

Obviouslyó, contends Rosenblatt (Op. cit. , Ibidem), òthis 

will color attitudes toward the essentially human art of 

literatur eó. 

Actually, the last section in the same table presented 

another type of collocates, that is, adjectives equally 

occurring in both corpora. These contributed to build 

on the lexical density of the lemma  INTERESTING: 

òactualó, òusefuló, òpleasantó, and òfunnyó, òniceó and 

òdifferentó. Similarly, in the column under the heading 

òsecondary schooló, a slight increase of collocates 

pointing to text types ( e.g., òcomicsó) occurring in 

predicative position might be perceived, apart from 

genres (òbookó [e.g. , nov el], òstoryó), themes, or 

paratextual features (òtitleó). Actually, short stories were 

believed to be òeasier to understandó for their short 

length (Inf. 105), whereas òtexts from textbooksó got 

students òmore prepared to make [them] understand 

the subject só (Inf. 105), i.e., because of being òvery 

practicaló (Inf. 152).  

òShort storiesó, not to be found in many course booksõ 

gamut of texts displayed, consequently evidenced in 

12
th

 formersõ plea, constituted undergraduatesõ 

favourite reading in manuals or c ourse anthologies. 

Their experience of shared reading of shorter 

narratives in lecture context had apparently made them 

aware of the thematic and symbolic dimensions of (Jean 

Pickering 1989: 45) òthe succession of emotional 

statesó. Concurrently, it made them òinterestingó in the 

sense of challenging readersõ imagination of (Op. cit ., 

p. 48) òmuch larger contextsó not explicitly stated in 

òshort narrativesó. By interacting with the short story 

through different layers of meaning, like cohesion, 

coherence an d semantics, readersõ anticipation of the 

closure is reinforced because, explains Pickering when 

citing John Gerlach ( Op. cit ., p. 50), òthe storyõs relation 

to the life of the character is essentially metaphoricó. 

Pickering puts forth that any incident or  sudden 

unexpected turn of events, of symbolic nature, tends to 

be perceived by the reader ( Op. cit ., Ibidem) òas a 

metaphor for the whole life, a snapshot taken at a 

representative momenté affecting theme as well as 

structureó.  

 

Table II. INTERESTING  (Ot her Collocates): Count by 

Corpora/Institution  

Lemma  
Secondar

y School  

Univ

ersit

y 

Total  

interesting +  N 
15 

(16.9%)  

7 

(33.3

%) 

22 

(20.0

%) 

 books     

 ideas     

 
magazines/magazine 

articles  
   

 publications     

 texts     

 theme/topic     

 personalities     

 task     

 

N v -link +  interesting  
12 

(13.5%)  

2 

(9.5%

) 

14 

(12.7

%) 

 subject     

 texts     

 book     

 title     

 story     

 short stories     

 comics     

 thing/s     

 questionnaire     

 

N v -link -NEG interesting   3 (3.4%) - 

3 

(2.7%

) 

    

N v -link+ADJ +  interesting  
35 

(39.3%)  

3 

(14.3

%) 

38 

(34.5

%) 

 very     

 more     

 the most     

 

 

itõs interesting 
11 

(12.4%) 

3 

(14.3

%) 

14 

(12.7

%) 
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theyõre interesting 1 (1.1%) 

4 

(19.0

%) 

5 

(4.5%

) 

 

be/look interesting  5 (5.6%) - 

5 

(4.5%

) 

 

actual/useful/pleasant/funny /n

ice/different and interesting  
7 (7.9%) 

2 

(9.5%

) 

9 

(8.2%

) 

 

Total  89  21  110  

    

Note:  Counts in the two texts normed to a basis per 

100 words of text bearing in mind the node [N=89 

instances/Sec. School ( 2.7Ą); 21 

instances/University (1 .8Ą)]. 

 

 

The pr inciple of coherence and the understanding of, in 

H. Batesõ words (cited in Pickering, Ibidem , p. 49), 

òseemingly trivial or unimportant incidentsó, have been 

acknowledged to lead the reader into the process of 

creative reading in such a manner that struct ure, 

theme, plot, characterisation and causality become 

subsidiary aspects in the interpretation of ( Op. cit ., 

Ibidem, p. 53) òthe individual emotional lifeó conveyed 

by language itself. In this line of reasoning a female 

undergraduateõs assertion was deemed evocative in her 

response to another item in the questionnaire:  

 

Reading even being compulsory may 

be very interesting and many times 

useful. (Inf. 237)  

 

Yet, the category òinterestingó was offered relevant but 

contrastive significances for the argument  at hand 

further on, namely in terms of the dialogic game in 

shared reading in class, seemingly of vital importance 

rather than reading for (Cathy Emmott 2002) òthe 

general knowledgeó, very much emphasised in the 

pedagogical context, instead of the one foc using on the 

context of situation. So contends Michael Halliday 

(1994: 75),  

 

Thus the basic form of information is 

turning shared experience into 

meaning : that is, telling someone 

something that they already knowé 

Thus the construction is again 

dialogic: m eaning is created by the 

impact between a material 

phenomenon and the shared 

processes of consciousness of those 

who participated in it.  

[authorõs italics] 

 

Indeed, background information in the reading process 

(Christine Nuttall 1982) is important at the  stage 

between decoding and comprehension of any message. 

However, if it comes as the core of teachersõ 

subsequent strategies to impart knowledge on cultural, 

social and historical background prior to 

readersõ/studentsõ interaction with (Anita Naciscione 

2001: 44 -45) òa particular stretch of text or the whole 

text in orderé [not only] to identify the stylistic pattern 

but also the complete web of stylistic linksó, before 

voicing their own opinions on text and impact, then the 

process of understanding and ou tcome (feedback) is 

shifted into the background (Nuttall, Ibidem , p. 136).  

 

Since understanding is an invisible 

and private process, you need some 

way of making sure that is taking 

place, in order to judge the success of 

your approach. It is the process o f 

understanding, i.e. , what the student 

does between starting to read a new 

texté that it interests us most, 

because it is during this period that 

learning takes place.  

 

Hence, the final stage in the act of reading in depth, 

i.e. , the interpreting process,  along the continuum 

depicted by Naciscione, is simply overlooked, replaced 

instead by another form of imparting knowledge about 

the text. So reads Naciscioneõs synthesis of the reading 

activity as a multi -layered process involving not only 

the psycholingu istic, cognitive and discursive 

dimensions, but also stylistic awareness, explained 

within an applied stylistics stance (Naciscione, Ibidem, 

pp. 34 -35):  

 

It is essential to establish a procedure 

for discovering instantial use in the 

flow of discourse and s et out a 

sequence of directions in order to 

avoid subjective judgement as far as 

possible. This is especially important 

for L2 learners, even at advanced 

level. A number of discrete steps can 

be singled out to aid the process of 

identification which can be  divided 

into several phases: recognition > 

verification > comprehension > 

interpretation to enable the reader or 

the listener to cope with the 

complexities of discourse.  

[authorõs italics] 

 

As a result, the dialogic interaction in class/lecture 

setting (a lso advocated by Mikhail Bakhtin) appeared to 

be of crucial role in the last quote uttered by an 

undergraduate:  

 

to know the subject is interesting and 

if we have the same opinions. (Inf. 83)  

Because the other peopleõs opinions 

are very interesting to know . (Inf. 

136)  

So I can have an idea [whether] the 

story is interesting or boring. (Inf. 

158)  

I have my own interpretations but it is 

obvious that I wish to increase my 

knowledge through the teacher as an 

expert and through my col[leagues] 

who have different  and sometimes 

interesting ideas. (Inf. 226)  

 

When considering the last item in the questionnaire, 

the occurrence of the same lexical item, òinterestingó, 

may be explained falling back on Rob Popeõs (1995) 

discussion of: i) òvoiceó in the light of Lev Vygotskyõs 

[1938] 1978) tenets on the òzone of proximal 

development of languageó and ii) M. Bakhtinõs 

heteroglossia, by setting the grounds for a plurality of 

interpretations and building on readersõ agency. This 

might be inferred in informantsõ avowals: 

 

I th ink itõs an interesting 

questionnaire, and I hope that your 

work be[comes] what you e[x]pect 

from us. So good luck and sorry [for] 

the mistakes. (Inf. 27)  

 

I personally think [that] this 

questionnaire was very interesting 
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and very important in the way that  the 

people who are going to read it will 

learn more about teenagers. (Inf. 181)  

 

Respondentsõ preference for ònarratives of the selfó 

(David Denby
12

 1997: 32, Margarida Morgado 1999, 

Rob Pope 2001: 179 and Carmen Caldas -Coulthard 

2002) with an implicit foc us on personal experiences 

and endeavours, led the researcher to look for the 

relative frequencies of other related words likely to 

occur, such as diary , life , biographies  (retrieved in 

concordance lines from 12
th

 formersõ and 

undergraduatesõ written output) and analyse the sort of 

collocates in the two databases. There were 97 

observations in the two texts (Table III), solely normed 

to a basis  of 2.2Ą per 1000 words of text, therefore 

(Douglas Biber  et al.  1998: 271) òmany more 

observations would be needed  to establish reliable 

patterns in an actual analysisó. 

In the whole sample , biographies  occurred together 

almost twice as often as diary and diaries  (21 times 

versus 10 times). However, life  and lives  were much 

commoner in the sample than the first set of  lexical 

items taken together (58 occurrences versus 31 

occurrences). Therefore the latter had a lower mutual 

information score (Biber  et al.  1998: 267). Fictional 

autobiography or diary novels like In Search of a 

Character , Incidents in the Life of a Slav e Girl  and The 

Longest Memory , might account for what Alexandra 

Johnson (1997: 6) poignantly states about òthe 

fascination of diariesó insofar as òin part, the various 

solutions each generation of writers has applied to the 

knotty questions of private and creative life, of voices 

coming into beingó, or even (Op. cit ., p. 7), òfrom the 

necessary cunning of pleasing others, writers no longer 

exiled from their own voiceó. 

In adolescentsõ allusion to autobiographical texts like 

The Diary of Anne Frank  topped th e list of a teenagerõs 

narrative (See Figure II). This is punctuated by an 

uncommon journalese style together with a search for 

the heroineõs knowledge of her own self (featuring the 

autobiographical style) and personal comfort by 

depicting the protagonist õs true experience of sharing a 

shelter - the secret annex - with relatives for a long 

time up to her premature death in Bergsen 

concentration camp, two months before the end of 

World War II.  

Other adolescentsõ illustrations entailed journals with 

major d iary features or autobiographies provided in 

their Portuguese versions such as, Cartas a Sandra  

(Vergílio Ferreira), Viagem ao Mundo da Droga , Os 

Filhos da Droga  (Christiane F.), O Diário de Adrian 

Mole, O Diário de Anne Frank , Eu Também Tenho a 

Mania da S aúde  (Aidan MacFarlane), Cocaína (Robin 

Cook) and Cartas de um Pai a Uma Filha que se Droga  

(Luciano Doddoli). Adding up to this listing, and within 

the same genre; stood out dissimilar texts perceived in 

sociological terms: A Minha Vida com o Lama  (fact v s. 

fiction in biography, for example), A Minha Vida com 

Ayrton Sena (arts and entertainment biography - 

television show), not to mention literary and historical 

biographies to be inferred from very many subjectsõ 

further references to writersõ or historical personalitiesõ 

lives.  

 

Table III. Observations Related to òNarratives of the 

Selfó 

1)  

diar

y Diary of Anne Frank  5 

 The Secret Diary of Laura Palmer  2 

                                                             
12

 David Denby describes his òadventures with Homer, Rousseau, Woolf, 

and other indestructible writers of the Western Worldó in his piece of 

writing about reading entitled Great Books  (New York: Touchstone, Simon 

& Schuster).  

 

 

DET + diary  1 

 

 

Diaries  2 

 

 

Biographies  

2

0 

 

 

biographies + about PREP 1 

 

 

life  Incident s in the Life of a Slave Girl  

5

3 

 about somebodyõs life 1 

 in someoneõs life 1 

 stories about everyday life  1 

 the life or the story of a person  1 

 about the life of the respective personality  1 

 

 

live

s 

about a person but also how was their lives in a 

certain age  3 

 about peoples lives  3 

 about a country and peopleõs mentalities 2 

 

Note: Counts in the two databases (written output to 

open -ended items in the reading evaluation 

questionnaire) in a total of 43,784 words 

corresponding to 32,394 wor ds in 12
th

 formersõ 

corpus and 11,390 in undergraduatesõ corpus, 

normed to a basis per 1000 words of text.  

 

Along with the reference to autobiographies (including 

personal narratives and diaries) figured the category 

òfunny textsó, possibly illustrated by òcomicsó, òjokesó 

and òcartoonsó with a noticeable rise in items on 

respondentsõ favourite reading types. Still, 12
th

 formers, 

adolescents and or young adults, mentioned it more 

frequently than freshman as is represented in the bar 

chart in the next page ( Figure II):  
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Figure II. Respondentsõ Reference to òComics, 

Jokes, Funny Textsó by Institution (Items A4., A6., 

A10. and C2.)  

 

2. Reading for pleasure and language interaction: a 

pedagogical stylistics approach  

The scrutiny of respondentsõ types of reading choice 

corroborated, therefore, Wellek and Warrenõs ([1942] 

1984: 212) contention, for  

 

Literature must always be interesting; 

it must always have a structure and 

an aesthetic purpose, a total 
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coherence and effect. It must, of 

course, stand in recognizab le relation 

to life, but the relations are very 

various: the life can be heightened or 

burlesqued or antithesized; it is in 

any case a selection, of a specifically 

purposive sort, from life.  

 

In the light of these findings, it appeared noteworthy to 

reassess the (Frijda, Manstead and Bem 2000: 5) 

òeffects of emotions upon cognitionsó and meaningful 

interactions with texts like Sue Townsendõs diaries. 

These not only offer creative and canon -breaking 

decentred voices, but also display connections between 

the fictional autobiography and the wider culture, not 

to mention humour in literature and satirical discourse, 

combining the pleasure of reading at university level 

with language, text and discourse awareness.  

Unlike Harry Potterõs books with a strong mysterious 

and supernatural element in the fashion of Tolkienõs 

trilogy The Lord of the Rings  (1955), Adrianõs diaries 

present an array of characters to delight the reader with 

a wealth of emotions and states of mind for charactersõ 

subjective originality embodyi ng the creative sparkle of 

reason and sensitivity. Pulls (John McRae 1991) like 

anxiety and subversion versus monotonous everyday 

life self -project the reader into the diegetic world. In 

fact, readers seem to have encompassed the 

contemporary ònew edgeó
13

 technologies, yet they are 

solely drawn into the whirlpool of virtual webs of 

personal relationship unless, so reads Howard 

Rheingoldõs argument
14

 (1993: 5), there is òenough 

people [to] carry on those public discussionsé with 

sufficient human feelingó. Hence, adds van Lier (1996: 

52), learnersõ/readersõ òattentionó and òfocusingó are 

reinforced in the process òby other means - including 

making things interesting and comprehensible, setting 

high expectations, promoting intrinsic motivationó, 

together with shi fting marginal characters ( e.g. , 

adolescents, non -whites, gays and Latinos) to the web 

of events, among other insights. In other words, and 

borrowing from Scott McCrackenõs (1998: 1) stance 

about the aforementioned readersõ accounts òof the 

experience of r eading popular fictionó, 

 

One about reading on the train, the 

other about reading in the airport 

lounge; but these are just two of the 

many contexts of a highly varied 

experience that can be an idle 

pursuit, a secret joy, a public 

pleasure, a liberation fr om the 

constraints of everyday life or a 

profound disappointment.  

 

As a matter of fact, the instances afforded in Sue 

Townsendõsõ diaries are presumably òactivated most 

significantly by social interaction with meaningful 

othersó (van Lier 1996: 52), illustrated for example with 

the characters interacting in the world of discourse. 

This is the case of Adrianõs confessions singled out on 

several occasions in that he has to come to terms with 

different realities: home, family relations, social 

help/welfare and  professional failure. The protagonist 

sees his òhistorical present strange  to himself, 

estranged from the sources of its authority, harrowed 

in its very presenceó to use Homi Bhabhaõs concept of 

òCultureõs in Betweenó (cited in David Bennett 1998: 

                                                             
13

 A term coined by Howard Rheingold in The Virtual Community: 

Homesteading on the Electronic Frontier  (Reading, MA: Addison -Wesley).  

14

 Shawn Wilbur, in Internet Cult ure by David Porter (1996: 7), discusses 

the challenges offered by òthe virtual communityó while taking Rheingoldõs 

main assumption about the human being, his emotions and feelings, 

albeit the controversy brought about with òthe imprecise measureó 

connoted  in òsufficient human feelingó.  

45), ev en as an alien if compared to ordinary citizensõ 

attitude to news interests ( AMCY, p. 303): òI said it 

wasnõt possible to keep up with all  the newsó. At this 

point Ronald Carter acknowledges that (1991: 13)  

 

the main criterion here is the capacity 

of the a uthor to create contexts with 

which readers can identify. If readers 

can identify with events or characters 

and project themselves into them 

imaginatively then a certain truth to 

experience can have been created.  

[authorõs italics] 

 

In other words, posit B each and Appleman (1984: 129), 

òa reader then witnesses the evolution of that boyhood 

perspective into one of an erudite writeró. The several 

stances allowing for emotional involvement, and 

simultaneously recognition of possible features on the 

threshold o f fact and fantasy in literature reading, 

concomitant not only in the latter but also in van Lierõs 

and Carterõs claims, are evidenced in some 

respondentsõ own definitions of creative reading: 

 

see or watch the feelings... in the 

book. (Inf. 2)  

a wonderful  experience, we can live 

the [w]hole story without a single 

image. (Inf. 6)  

make part of what we are reading. Itõs 

be[ing] free of all around us. (Inf. 15)  

knowing whatõs in the narrator[õs] 

mind. (Inf. 23)  

a way that people use to fly away and 

get in the bookõs world. (Inf. 59) 

a way of know[ing] a new world. (Inf. 

64)  

look at sentences, try to understand 

them and take some pleasure... doing 

that. (Inf. 91)  

 

In the case of the six diaries published between 1982 

and 1999, Townsend resorts to a òserial 

autob iographyó, to use Robert Fothergillõs 

metalanguage (1974: 192), since Adrian, the fictional 

character, conceives ( Op. cit. , Ibidem) òdiary-writing in 

its most developed formó considering that his diaries 

unveil ( Op. cit. , Ibidem) òthe nature and degree of its 

responsiveness to literary models for the organization 

of experience and the dramatization of the personal 

roleó, the subject living between different cultures, 

ideologies, discourses, all in all several dimensions of 

experience. Hence, remark Beach an d Appleman, 

(1984: 129) in their discussion of building on strategies 

from expository texts to literary texts,  

 

The quality of autobiographies and 

biographies depends on a writerõs 

willingness to portray honestly 

various aspects of the self as opposed 

to t he glib glorification of the self that 

characterizes many autobiographies 

and biographies of celebrities in 

sports and other fields.  

 

In fact, such a focus on the narrative of the self, 

thrusting the reader into a threshold of inner and outer 

experiences, states of mind, and anecdotes involving a 

first -person òI-narratoró (M. Montgomery et. al. 1995: 

184, R. Fowler 1996: 127 -146), whose focalisation 

guides the readers into other narratives on a web of 

characters surrounding the diaristõs existence in the 

di egetic world, others as òglobal subjectsó (like Marco 

Polo),  come into the line of adolescentsõ/young adultsõ 

(within [6; 8[ years in EFL formal learning) much 
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favoured type of reading in the large -scale inquiry 

carried out in Madeira  (high school leavers and 

freshman).  Subjectsõ favourite texts focus on fiction, 

ònovels, ò(auto)biographyó, òcomicsó/òjokesó/òfunny 

textsó, òinterestingó, contemporary authors and texts 

singled out in the scrutiny of their occurrence per open -

ended items associated with readin g preferences ( cf . 

Figure II, for example, in Items A4., A6., A10. and C2. 

relating to the reading evaluation questionnaire).  

The writerõs creativity is manifested in Townsendõsõ 

diaries in many ways ranging from a resourceful 

attempt to make a claim to Fo ucaultõs òun-disciplinedó 

bodies (in Usher and Edwards 1994), who challenge 

socio -cultural patterns in their own registers 

paradoxically and time and again clashing with Adrianõs 

rule -biding existence. Townsendõs imaginative blending 

of discursive practice s and rewriting Pandoraõs myth 

highly enriches her fictional diary novels. Indeed, 

comments A. Johnson (1997: 6 -7), òeach portrait 

represents a crucial stage in a writerõs creativity, from 

first discovering a voice within a diary to imagining and 

writing f or an audience beyond itó. 

Unlike the mythic figure, Pandora Braithwaite reinforces 

her agency in a white male world because of her 

emancipation in the field of politics, education (as a 

PhD) and dispassionate inclination for material values 

by taking the most of life. At this point she shares the 

curiosity, intelligence, beauty and easiness of the 

mythical figure. The vindication of her own identity, 

singularity and agency is undermined by her 

uncompromising attitude to love, marriage, highly 

contrasting t o Adrianõs prejudiced mind and language 

choice singled out in an elaborate register so much in 

the line of an ideal speech adopted by the diarist - 

Adrian. However, she does neither bother switching her 

code and register towards a less educated interlocuto r 

nor raising her language standards at times of public 

exposure which makes her a more reliable figure in the 

contemporary readerõs expectations.  

Nevertheless, Pandora resembles the mythic figure in 

much of her weaknesses: poetic insincerity, conceit, 

overconfidence, ambition, infidelity and vanity. These 

might have some resemblances to some lines in 

Hesiodõs Theogony , Works and Days
15

 (1988: 18), as 

follows,  

 

many designs fashioned, a wonder to 

behold, all the formidable creatures 

that the land and sea fo ster: many of 

them he put in, charm breathing over 

them all, wonderful designs, like 

living resplendent , òfrom her is 

descended the female sex, a great 

affliction to mortals as they dwell with 

their husbands - no fit partners for 

accursed Poverty, but only  for Plentyó. 

 

[authorõs emphasis] 

 

Likewise, the following lines contribute to unearth 

some of Pandoraõs personality traits (AMCY, pp. 32 -35):  

 

I stood at Pandoraõs side and waited 

for her to finish her conversation with 

somebody called Boris from the Daily 

Telegraph. òBoris, darling, if Iõm 

elected tonight, I promise weõll have a 

celebratory dinner very, very soon, 

and if I lose weõll dinner even sooner. 

Bye, you horrible Tory, you.ó  

é 

                                                             
15

 A new translation by M. L. West dated 1988 issued in Worldõs Classics 

was consulted.  

Pandora said, òTheyõre happy to be 

associated with my successó.  

é 

 òSorry,ó she said. Iõve turned into a 

bit of monster since this campaign 

started. Iõve been taken over by 

ambition ,ó she added sadly, as though 

ambition were a terminal illness. Her 

mobile phone trilled. She pressed a 

button. òMandy!ó she said, and turned 

her back on me.  

é 

Harry was a Pandora devotee; the 

things he admired about her were 

òher kissable lips, her delightful 

breastsó and her legs, òLike Cyd 

Charisseó.  

 

Despite being aware of Pandoraõs weaknesses Adrian, 

the protagonist and fictional hero, ca n not break the 

spell of enchantment just like in the myth, and his saga 

reflects òa literary model of what constitutes the story 

of a lifeó as well as the unity of the text, to borrow from 

Fothergill (1974: 53), since a diarist must remain 

faithful to his  muse, as source of inspiration for his 

writing. This òcomplex relationó between ethics and 

aesthetics, so advances Fothergill ( Op. cit. , p. 49), òin 

which diariesó, for instance Anaµs Ninõs texts (Diary II , 

p. 244), òstand to actual life on the one hand and the 

transformations of art on the otheró, might be unveiled 

in Ninõs assertions (Op. cit. , Ibidem ): 

 

This diary is my kief, hashish, and 

opium pipeé I see in the echoes and 

reverberations the transfigurations 

which alone keep wonder pure. 

Otherwise all magic is lost. Otherwise 

life shows its deformities and 

homeliness becomes rust. My drug. 

Covering all things with a mist of 

smoke, deforming and transforming 

as the night does. All matter must be 

fused this way through the lens of my 

vice or the rest of l iving would slow 

down my rhythm to a sob.  

 

Similarly, Adrianõs struggle to writing a novel is never 

accomplished and, in his way, he might follow Ninõs 

conflicts with diary writing ( Op. cit. , Ibidem ). 

 

While I write in the diary I cannot 

write a book. I tr y to flow in a dual 

manner, to keep recording and to 

invent at the same time, to transform. 

The two activities are anti -thetical. If I 

were a real diarist, like Pepys or 

Amiel, I would be satisfied to record, 

but I am not, I want to fill in, 

transform, pro ject, expand, deepené 

As I read the diary I was aware of all I 

have left unsaid which can only be 

said with creative work, by lingering, 

expanding, developing.  

 

The issue now is how these books embody, extend, 

exploit, or enfeeble the fantasy genre, intere stingly 

questions Marion Bradley
16

 (1996), because, on the one 

hand, they are meant  to defy readerõs imagination 

towards outer galaxies (for example, science fiction) 

and trigger a feel for adventure and the supernatural, 

by depicting far away places, middl e earth, wild 

                                                             
16

 Marion Zimmer Bradley had been the editor of  Fantasy Magazine (On 

line  at http://www.mzbfm.com/, consulted on 30.05.2003) up to 1999 

and she has published many science -fiction anthologies and fantasy short 

stories.  
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sceneries and houses. All these are inhabited by unique 

characters, for their oddity, like trolls, elves, goblins, 

magicians and emperors or princesses. Some of these 

features pop up in the texts by the following writers: 

Allan Poeõs Tales (1845) exploring gothic elements 

(e.g., òThe Black Cató), Lewis Carrollõs Alice in 

Wonderland  (1865), Clive Lewisõs The Narnia Chronicles  

(1950 -56), John Tolkienõs trilogy (1954-55), Roald 

Dahlõs stories and the current best-selling Joanna 

Rowlingõs Harry Po tter õs books (the first of which being 

published in 1997), to name but a few of the most 

celebrated writers from the late Victorian period up to 

now.  

Furthermore, they portray a characterõs personal 

endeavour, embodying a process of moral or inner 

growth. They fall back upon former ethics and aesthetic 

values, their culture patterns, sometimes mythological 

characters, characterisation and modes of conflict, 

partly patent in some of Adrianõs clashing ideals with 

the contemporary ones. Moreover, and bearing i n mind 

their relation to popular texts, advances McCracken 

(1998: 76), òthe concept of fantasy is crucial to an 

understanding to the partial and incomplete 

identifications the reader makes with the popular textó. 

Similarly, the concept of òtextó within the realm of 

meaningful literacy practices (Raymond Williams 1993) 

takes in all fields of Humanities studies into dialogue 

be it in Performance and Theatre, Film and Media, 

Poetry (Musical lyrics), Literature Courses (prose and 

fiction) or Cultural Studies. T he sub -topics of 

contemporary popular fiction (McCracken 1998: 75, 76) 

enable participants to explore culture not only through 

a single framework but also by means of exploring a 

vast array of cultural artefacts and their connections 

to/with one another ab ove all with the fictional ( Op. 

cit. , Ibidem) òsagaó, òlikely to be read as charting those 

changes through several generations in one narrativeó. 

Accordingly, òthe focus as much as possible on 

individual worksó should be to read them òfirst as great 

produc ts of the creative and interpretative imaginationó 

and ultimately, affirms Edward Said (1984: xxiv), òas 

part of the relationship between culture and empireó. 

One of these diariesõ important features is Sue 

Townsendõs skill of intertwining Adrian Moleõs 

autobiographical notes - an insider/outsider 

perspective - within a critique of a historical and 

cultural environment. In a way, the author echoes, for 

example, Willa Catherõs model (in My Ántonia , for 

example) in that the protagonist in the fictional 

autobi ography is a male character. Townsend provides 

the contemporary reader the chance of perceiving 

society and the British society in particular, on the 

macro and micro levels, through Adrianõs perspective 

while interweaving satire, in the fashion of Alexande r 

Popeõs The Rape of the Lock  (1712) albeit in prose 

form, with an ironic tone. This resembles, for example, 

James Boswellõs tone in his diaries, òso full of realistic 

detailé that contemporary readers [takes] it as its face 

valueó, to borrow from McRaeõs comments (1994: 280) 

on some literary texts being supposedly addressed at a 

younger readership like Jonathan Swiftõs Gulliverõs 

Travels  (1726).  

More than half of Adrianõs diary entries encompass two 

decades of the protagonistõs maturing process and 

existe nce, covering different periods of British History 

and socio -political events as early as Margaret 

Thatcherõs takeover to Tony Blairõs government. Adrian 

challenges the reader with (Hall et al. , 1978: 54 -55)
17

 

òunusual and unexpected events to the òmaps of 

meaningó, which already form the basis of their cultural 

knowledgeó [authorõs emphasis] of everyday language. 

                                                             
17

 As cited by Patricia Enciso (1997: 23) in òNegotiating the Meaning of 

Difference: Talking back to Multicultural Literatureó (eds Theresa Rogers 

and Anna Soter), Chapter 1, p p. 13 -41.  

Hence, òauthors, students and teachersó are familiar 

with this paradoxical reality, but Adrian finds it difficult 

to conform to a way of life whic h he holds up as trivial 

and in that Englishness acquires a multicultural 

dimension for much of Adrianõs disenchantment, as is 

explicitly avowed in his motherõs despising tone (AMCY, 

p. 16):  

 

A little Englander,õ scoffed my 

mother, who rarely crossed the 

boundary of Leicestershire.  

 

Adrianõs contextualised references and insights to 

other authors and types of reading material encourage 

readers to look for their heroõs source of inspiration. 

Besides, multicultural literature for young adults, also 

deeply emb edded in the spirit of foreign language 

teaching/learning in Europe
18

, to pursue Mari McLean 

(1997: 194),  

 

is a promising vehicle for developing 

awareness, understanding, and 

acceptance among cultural groups. It 

is also a potentially valuable tool for 

validating oneõs own knowledge and 

experience. In so doing, it may help 

the reader discover him - or her -self 

and build self -esteem. But for this to 

happen, the reader must be able to 

find familiar, friendly images in the 

literature.  

 

By means of self -life -writ ing Sue Townsend depicts the 

struggles for masculine types (broadcast in Western 

film and television), namely the cults of masculinity 

contrasting with Adrianõs own masculine ideals of home 

rule to confront the western domesticity and extend it 

to the mono -parental family paradigm along with work, 

commodification, and urbanisation. All these point at 

times to strings of continuity, other times to rupture 

between the scheming of the old empires and the new 

goals of global capitalism, to pursue Edward Saidõs 

latest argument about Images and Empires . Moreover, 

contends McCracken (1998: 76), European imperialism 

and family standards, extended from Victorian age, are 

at the core of this narrative in that a re -evaluation of 

òwomen in the context of a male-dominate d societyó is 

undertaken while upturning the tendency to 

universalise to the detriment of historical specificity. 

This might be inferred from the passage underneath:  

 

He said that it has huge cult potential, 

especially since the beef -on -the -bone 

ban. ôWe should pick up some right 

wing, beef -eating Telegraph  typesõ, 

he said, ôwhich will broaden the 

advertising potential enormously.õ He 

listed the advertising profile of Daily 

telegraph readers. Apparently they go 

in for: garden sheds, incontinence 

pants, seca teurs, erotic underwear, 

liquid manure, Egyptian cruises, 

pergolas, cutlery sets, denture 

fixatives and anything to do with 

dogs.  

Zippo is liaising with Stoat Books. 

Publication date is February 24th, 

which, according to Zippo, is a dead 

time in publishing . ôNobody publishes 

then,õ he said. ôItõs a black hole as far 

as buying books is concernedõ. When I 
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 See, for example, Council of Europe, òModern Languages: Learning, 

Teaching, Assessment: A Common European Framework of Referenceó 

(Strasbourg: 1998), and òThe European Language Portfolioó. 
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asked why Offally Good ! ð The Book ! 

was being published in this ôdead 

timeõ, he said, ôOffally Good ! isnõt a 

book as such, Aidy? Itõs a TV tie-in.  

AMCY, 300  

 

Adrianõs referred marriage to an African descent who 

inverts home rules and patterns of decolonisation, 

whilst willingly going back to her country, temporarily 

leaving their son under Adrianõs mother custody, is 

curiously disclosed in Adrianõs mother sardonic move 

towards both his deliberately omitted forthcoming 

divorce and his male -chauvinist self -centred character. 

It is intentionally rendered in direct speech for the 

reader is confided that òshe is Jo Joõs biggest fanó not 

his ( AMCY, p. 16). So runs h is motherõs disapproval, 

 

òFancy letting a beautiful wife like Jo 

Jo slip through your fingers,ó she 

said. òYou must be bloody mad. Youõll 

never get another woman in the same 

league as her. She had everything, 

beauty, brains, money, talentó. 

 

Once again Ed ward Saidõs contention on (1984: xxiv) 

òculture and the aesthetic forms it containsó owing to 

writersõ òhistorical experienceó comes to the fore in Sue 

Townsendõs writing, in that the centre formerly having 

attracted marginalised characters has seemingly n ow 

lost its centripetal force, and consequently lost its 

uniqueness in the battleground of intellectual property. 

In this sense believes Said ( Op. cit., Ibidem ) òauthors 

are very much in the history of their societies, shaping 

and shaped by that history an d their social experienceó. 

Images rendered unleash new homologies, intertextual 

links and a set of connections in the worldwide 

scenario. In A Journey to the Western Islands of 

Scotland , Samuel Johnson ([1775] 1984: 56) seems to 

have offered some inspirat ion to Sue Townsendõs 

diaries though issues of period, lexis, and dialect are 

distinctly perceived on the level of discourse. Striking 

for the argument at stake singles out Michel Foucaultõs 

assertion (1980) in that,  

 

the frontiers of a book are never 

clear-cut: beyond the title, the first 

lines, and the last full -stop, beyond 

its internal configuration and its 

autonomous form, it is caught up in a 

system of references to other books, 

other texts, other sentences: it is a 

node within a network.  

 

They might  be also understood as a dissimilar but 

attention -grabbing way of women (Foucault 1994) 

talking about gender -based issues on womenõs views 

about themselves and their ways of representing 

themselves, rendered funnily and light -heartedly 

enough through a mal e characterõs stance, nevertheless 

as much traditional as possible from birth: English 

blood, colour and morals, òscientificó opinions, intellect 

and prejudice. A suitable illustration might be already 

found at the height of Adrianõs teens given his usually 

singular critical tone ( TCAM, p. 38):  

 

I went back to my room to find 

Pandora and my mother have one of 

those sickening talks that women 

have nowadays. It was full of words 

like òunfulfilledó, òpotentialó, and 

òidentityó. Pandora kept chipping in 

with òenvironmentó and socio-

economicó and òchauvinistic attitudeó. 

I got my pyjamas out of my drawer, 

signalling that I wished their 

conversation to desist, but neither of 

them took the hint so I was forced to 

change in the bathroom. When I came 

back the air was  full of French 

cigarette smoke, and they were 

gassing about the Common Market 

and the relevance of something called 

òmilk quotasó. 

 

His topics range from religion, race, family, domestic 

life, education, professional success to personal 

fulfilment creativ ely touched upon by the diarist 

himself, or the gamut of characters within his family 

circle, neighbourhood, political circle and the outer 

world. Also striking is Adrianõs purpose of never 

betraying his origins, so purport his intents, the values 

passed o n by generations of real British thinkers, now 

at loss in a supposedly broad -minded permissive 

environment: the individual and òothernessó (M. 

Foucault 1994). For these reasons Townsendõs diary 

novels  constitute a change in the dominant literary 

representa tion, considering that they are both 

addressed to a large readership (also involving minority 

groups) and challenge the reader with different 

perspectives, by confronting narratives and 

focalisations: insiderõs vs. outsiderõs perspective. 

After all, states  Raymond Williams (1993: 33), òthe 

growth of the òliterary marketó as the type of a writerõs 

relations to his readers has been responsible for many 

fundamental changes in attitudeó [authorõs emphasis], 

interestingly focused in Adrianõs satirical entry (AMCY, 

p. 287):  

 

Zippo is liaising with Stoat Books. 

Publication date is February the 14
th

, 

which according to Zippo, is a dead 

time in publishing. òNobody publishes 

then,ó he said. 

 

Adrianõs reporting instance grounds Jim Martinõs broad 

definition of creativi ty in writing, even factual writing
19

 

which òdoes not preclude creativity and imaginationó, 

as it (1989: 15) òinvolves mastering genres and 

adjusting them to suit oneõs own purposesó. Adrianõs 

creativity evidenced in the intertwining of creative 

language wi th a striking socio -political criticism in a 

dialogic relationship with the audience - the actual 

reader - does not fulfil the standards of the ideal artist 

in terms of Coleridgeõs principles of creativity and 

imagination. While (Martin 1989: 15) òfulfilling the 

generic requirementsó of narrative writing, just as 

recounts and procedures which ògeneralise experienceó, 

Adrianõs creativity might be related both: 

i) from the linguistic point of view, to Geoffrey Leechõs 

threefold notion of creativity (1990: 30 -39): òlexical 

innovationó, òsemantic alertness  of good proseó and 

òthe conceptual fusion  of poetryó, 

ii)  from the literary point of view while resorting to 

parody, to a postmodernist technique of imitation, 

pastiche and parody, underpinned by (Katie Wales 

1997: 103) òartistic originality of idea or inventiveness 

in formó. 

In other words, different ways of òspeaking the 

languageó, a phrase reiterated by Iain Chambers (1995: 

23), in terms of the òlinguistic, literary, cultural, 

religious, musicaló dimensions is often perceived in 

Adrianõs dominant view and overconfidence about his 

mastering the English language, but always with a 

difference ( TCAM, p. 70):  
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 In Factual Writing: Exploring and Challenging Social Reality  (1989) Jim 

Martin considers five different types of factual writing: procedure, 

description, report, explanation and exposition.  
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I left the kitchen, shaking my head 

from side to side in a pitying fashion, 

whilst at the same time sayi ng, sotto 

voce, òLord, have mercy on the 

philistines I am forced to live with, for 

they know not what they say.ó 

My father overheard and said, òOh, 

got bleedinõ religion now, has he?ó 

 

In the process (Ian Chambers 1995: 23) òlanguage is 

appropriated, taken  apart, and then put back together 

with a new inflection, an unexpected accent, a further 

twist in the taleó depending on the context of his flights 

of imagination and situations depicted in the diegetic 

world. His talks on the radio at the age of 16 ¾ fla sh 

out Adrianõs sparkle of creativity, with which he strives 

to be accredited up to his thirties:  

 

I know that there are cynics who say 

òEngland is governed by philistines, 

so what do you expect?ó but to those 

cynics I say yes, we may be governed 

by philis tines at the moment but Iõd 

like to take this opportunity to talk 

about a political party that Iõve started 

up. It is called the Mole Movement.  

 

TCAAM, òPirate Radio Four?ó- Art 

Culture and Politics, p. 35  

 

Despite Adrianõs attempt to hold her wifeõs ancestry in 

syntactical object position, anchored to William, on the 

surface level, her role is vindicated as an empowered 

subject in the entrepreneurial socio -economic hierarchy 

in the multiethnic English -speaking world evidenced in 

the deep significance of th e utterance, ( AMCY, 13) òHis 

[i.e.,Williamsõs] Nigerian grandmother was once the 

managing director of a lorry -tyre importer in Ibadanó. 

On the contrary, claims Adrianõs mother poignantly 

undermining his proud and prejudiced assertion of 

being òan Englishmanó (AMCY, p. 16),  

 

òA little Englander,ó scoffed my 

mother, who rarely crossed the 

boundary of Leicestershire. òDõyou 

want to know why I think your 

marriage failed?ó She asked.  

I looked out at the back garden: the 

lawn was littered with garish plastic 

clo thes pegs which had fallen off the 

washing -line.  

òGo on,ó I said. 

òOne,ó she said, òyou resented the fact 

that she had a degree. Two, you 

postponed your trip to Nigeria five 

times. Three,ó she continued, òyou 

never came to terms with the fact that 

she was four inches taller than you.ó 

 

In fact, in informantsõ response to favourite types of 

reading (in the research study) the hitherto -mentioned 

satirical -oriented texts comprised very many of the 

discursive practices pointed out so far. It appeared that 

infor mants were likely to associate the experience of 

laughter, as a relief, with a means of developing 

reading not only for pleasure but also for knowledge. 

With Adrian readers might learn to question the ethics 

of power relations in society, whilst he exerts his power 

of thinking autonomously be it in the political scenario, 

welfare, social, economic or even cultural sphere and 

his struggle focuses on, to borrow from Usher & 

Edwards (1996: 27), òpractices  of everyday life ... rather 

than in terms of an appeal to a transcendent and 

invariant set of valuesó [authorsõ italics]. While inserting 

a sudden satirical twist in his speech he has all the 

freedom to pass judgment on, for example, the 

advertising profile of Daily Telegraph readers ( AMCY, p. 

300):  

 

He said t hat it has huge cult potential, 

especially since the beef -on -the -bone 

ban. òWe should pick up some right 

wing, beef -eating Telegraph  typesó, 

he said, òwhich will broaden the 

advertising potential enormously.ó He 

listed the advertising profile of Daily 

telegraph  readers. Apparently they go 

in for: garden sheds, incontinence 

pants, secateurs, erotic underwear, 

liquid manure, Egyptian cruises, 

pergolas, cutlery sets, denture 

fixatives and anything to do with 

dogs.  

 

Townsendõs saga fosters studentsõ/readersõ critical 

literacy while offering multiple insights into the dyad 

language/culture and emotionally emotionally -charged 

satirical language inasmuch as very many discursive 

practices brought to the pedagogic setting. 

Nevertheless, rightly argue Donna Alvermann  et al.  

(1999: 35),  

 

Although identification and 

enjoyment of pleasures is an 

important aspect of teaching critical 

media literacy, it is only part of the 

picture. Certainly its place in the 

curriculum is important in order to 

validate studentsõ understanding and 

the meaning they have attached to 

popular culture texts. But pleasures 

derived from popular culture are also 

noteworthy because they are 

complicated and at times 

uncomfortable, and it is through the 

explanation of these various 

pleasures that studen ts might take 

more in -depth look at popular culture 

and ponder other possibilities and 

positions of political, social, and 

cultural relevance that they have not 

examined before.  

 

Equally interesting, as far as the slippery notion of 

genre is considered, as  well as for the assumptions 

underlying creativity in text, come along Paul 

Simpsonõs contentions on satirical humour (2003). The 

scholar, thus, advances that satire òis a discursive 

practice  insofar as it is situated at a higher level of 

discourse organis ation than systemic -functional 

concepts like genre  or register,  and certainly higher 

than what literary -critics traditionally mean by the term 

genreó [scholarõs emphasis]. It is conveyed through the 

instantiation of a discoursal prime , defined as, goes on 

Simpson ( Op. cit. , Ibidem ), 

 

an òechoicó utterance, in the 

sense that it is often 

predicated on someone elseõs 

discourse, but over which 

ironic distance is placed 

through the repositioning of 

the ostensible speaking source 

of the text. The constitution of 

the prime is one of a number 

of potential ironic phases  in 

satire. The prime is 

supplemented with a device 

that operates internal to the 

satirical text, a text -internal 
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dialectic , conceptualised as an 

abstract principle, which 

induces a collision of ideas or 

appeals to a line of reasoning 

that falls outside the 

straightforward.  

 

Accordingly, the reader develops an ( Op. cit. , Ibidem ) 

òinterpretative framework for satireó via a series of 

contextual associations in the attempt to grasp the 

diaristõs (Op. cit. , Ibidem) òprime and dialectic elements 

in satirical instancesó, to make use of Simpsonõs own 

terminology. These are ( Op. cit. , Ibidem) òexpounded by 

specific and palpable discourse strategiesó namely: 

òsaturation, negation, attenuated focalisation, 

interd iscursive merging and the inversion of discourse 

domainsó, to be highlighted in the citations further on. 

In fact òassociative strengthó, which is vital in the 

learning/reading process for involving the òpairing of 

stimulus and responseó (Dale Schunk 1996: 43), implies 

in Edwin Guthrieõs postulates (1942: 32) òthat practice 

is necessary to the extent that the response must be 

elicitable from a variety of situationsó because little 

transfer is expected in different situations (opposing 

the concept of associa tionism through frequency by 

Edward Thorndike).  

 

Most of the passages transcribed so 

far may be said to display a self -

centred language with its 

idiosyncrasies as long as insights are 

rendered according to Adrianõs 

standards and states of mind which 

the re ader contextualises in the 

diegetic world. From the pedagogic 

point of view, this creative use of 

language, and the simultaneous 

resource to satirical discourse, is 

learnt in a meaningful away provided 

that the reader is also aesthetically 

involved in the fruition of the text as 

a complex fabric of signs, for 

instance, òThe Teletubby queue was 

at least thirty people long by the time 

I arrivedó (AMCY, p. 280).  

 

In so doing, Adrian reminds the reader of the use of 

idioms and clichés broadly known as (Stephen  Watson 

1998: 9) òdead wood of languageó, yielding òa reflection 

of a kind of collective crassnessó, to fall back upon 

Watsonõs metaphoric observation. This is likely to be 

perceived in Adrianõs reporting instance (AMCY, p. 

209), òHe said the ratings for Offally Good!  Were rising 

like fish in a bucket ó, in which he clearly defines the 

boundaries between his speech and his interlocutorõs 

words, graphologically marked by italics. Nonetheless, 

idioms may be (Watson 1998: 9) ògiven a new life in 

present circums tancesó considering their creative use, 

or even as comic relief depending on the situational 

context. This is evidenced, for example, when coupled 

by an interjection, depicting an inflection in the 

speakerõs tone, once again singled out by the diaristõs 

in tentional use of punctuation so as to introduce the 

senderõs own words. The latter marks a shift in 

intonation and sets forth a basis for meaningful 

comprehension of metaphoric language ( AMCY, p. 

321):  

 

When the last box had been lugged 

out of the van and  dumped on the 

front -room floor, Nigel said, òThe 

rolling stone gathers no moss, eh, 

Moley?ó  

 

Conclusion  

Before coming to a final conclusion, my point is that 

Adrian Moleõs satirical-oriented humour (Simpson 2003) 

provides a wealth of meaningful patterns that, with 

current perspectives, the reader is not led to expect 

either òin popular fictionó, or the so-called òbest-

sellersó, or even in juvenile literature. The former are 

most times undervalued, yet they constitute
20

 (Quentin 

Bell1979: xiii) òliterary achievementsé [not only] having 

the same accurate beauty of writing but also an 

immediacy such as one finds only in diariesó. In 

addition, these narratives present a lively though 

idiosyncratic worldly insight of English -speaking 

cultures (Susan Bassnett 199 7) of their own of which 

Adrianõs diary saga entails an accomplished example. 

Actually, òall these factors add up to a major problemó - 

diary selection, and to borrow from Fothergillõs remarks 

(1974: 5) òwhen one wishes to speak of the diaristõs 

selective rendering of experience or consciousnessó, in 

response to informantsõ reading preference for 

ònarratives of the selfó likely to be supported in 

Watsonõs (1998: vii) contentions on the profile of a 

reflective and creative reader. In his view, this is ònot 

uncommon today, for whom the act of reading is 

synonymous with search for contradictions in a writerõs 

pagesó, and Watson asserts further on (Op. cit. , Ibidem ), 

 

not because these might form a part 

of the incidental décor of daily 

existence. It is because t he process of 

seeing, of the qualification of sight 

and insight, is one of the necessary 

conditions of any writerõs or artistõs 

vocationé this is because of my 

convictioné that writers will always 

be exiles in at least one respect: 

however much their own t ime may 

rightly concern them, they must not - 

indeed cannot - simply parrot its 

concerns in the language of which the 

Zeitgeist  approves.  

 

It is precisely this challenge, òits reducible 

individualityó, posits Watson (1998: 9), òits distance 

from that human  coldness which every cliché contains 

at its heartó that students/readers should be able to 

ascertain be it in advertising discourse, illustrations, 

speakersõ identities and status or a speakerõs peculiar 

sense of humour. The main issue has revolved around  

the reading process. And do readers usually check back 

(Simpson 2002: 9) on satirical patterns like cohesion, 

pronominal reference, repetition and replacement? 

Studies on reading research have partly shed some 

light on òeye movementsó, some strategies in automatic 

code identification, not to mention those undertaken in 

the (David Miall 1998) empirical study of literariness or 

(Willie van Peer 2001) linguistics/stylistics
21

. 

Given that a larger context and repeatedly diverse 

settings are needed for a sound c onclusion, the enquiry 

on subjectsõ reading strategies, mentioned at the 

outset of this paper, allowed for a provisional 

inference. On the one hand readers seem to recall 

òactual languageó from the texts with which they have 

                                                             
20

 This comment by Quentin Bell, Virginia Woolfõs own nephew, biographer 

and historian, has been enclosed in the introd uctory note to The Diary of 

Virginia Woolf - Volume 1: 1915 -19 , issued in 1979 by Penguin.  

21

 Running counter (Wiseman and van Peer 2000: 44) òthe wide consensus, 

in linguistics, and going back to Saussure, that the relation between 

language phonemes and th e meaning of words is arbitraryó, van Peer 

(2001: 44) has confirmed that òopen and closed vowelsé reflect and 

underscore meaningó. First drawing on the impact of words, òcobraó, 

òrabbitó and òspideró on a multicultural range of informants (Wiseman and 

van Peer, Ibidem), then on R. S. Thomasõs òA Black Bird Singingó (van Peer, 

Ibidem ), the scholar evidenced the aesthetic impact of phonetic iconicity 

on readersõ/listenersõ response in that, for instance, (Op. cit. , Ibidem ) 

òopen vowels expressé positive and pleasant, closed vowels negative and 

unpleasant reactionsó. 
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interacted for meaningful purpo ses. On the other, they 

become aware of òEnglish literature and its forceó in its 

òcontinuallyó but òdevolutionary momentumó to which 

òcreative writers have been alertó, to subscribe to 

Crawfordõs tenets (1992: 7). Finally, and as John Sinclair 

has put it (1990: 11), òwhatever enabled it to be an 

interaction at a previous stage in the text ð plus the 

inferences that have been used in order to interpret the 

text até [a] particular pointó has concurred to readersõ 

heightened emotional involvement.  

 

Note: This  action -research paper was granted by 

POPRAM III Programme (European Union Social 

Funding) along with CITMA (Madeira) in accordance 

with art. 19º (Short -Term Scholarship). It was presented 

to PALA 23, held  at Bogazici University in 2003.  

 

Abbreviations  

AMCY ð Adrian Mole Cappucino Years  (Sue Townsend)  

TCAAM ð True Confessions of Adrian Albert Mole, Margaret Hilda Roberts 

and Susan Lilian Townsend  (Sue Townsend)  

SDAM ð Secret Diary of Adrian Mole  (Sue Townsend)  
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Abstract  

The paper deals with an FSP analysis of the primary religious discourse offered by 

biblical poetic texts. It focuses especially on the aspect of ideology and its 

manifestation in the discourse . Most characteristic features investigated within the 

texts may be labelled as generally religious and are closely related to the basic 

purpose of the religious communication, to persuade the reader of the veracity of 

the Christian doctrine. Among other t ools, the ideology is presented via gradation 

effect, lexical and semantic density, repetition, syntactic patterning, emotional 

appeal, explicitness, etc. Finally, poetic religious texts (such as canonised prayers) 

are obviously affected by their sacral an d ritual use.  
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Introduction  

In the course of the authorõs research into the domain 

of the Firbasian theory of functional sentence 

perspective (FSP) based on the textual ma terial of 

religious discourse, ideology has appeared to be one of 

the most prominent phenomena existing in the analysis 

ð in both the linguistic and extra -linguistic sense. 

Biblical poetic texts ð and religious texts in general ð of 

course, represent a typ e of persuasive discourse and, 

as such, both create and reflect ideology. The task of 

religious discourses is two -fold: to record texts that 

serve as a source of ideology and, at the same time, to 

produce texts that legitimise particular acts conducted 

in the name of ideology. In other words, religious 

discourse analysis should include the study of both 

production and dissemination of the ideology 

contained in it. According to van Dijk, discourse has a 

special function òin the expression, implementation and 

especially the reproduction of ideologies, since it is 

only through language use, discourse or 

communicationé that they can be explicitly 

formulatedó (van Dijk 1998: 316-7).  

Logically, the ultimate goal of a religious piece of 

writing or speaking is to p ersuade the audience of the 

veracity of the Christian doctrine. Christian ideology, 

being related to faith, doctrines, and personal beliefs,  

is therefore naturally and inevitably interwoven in 

religious discourse. Apart from discourse itself (verbal 

realis ation of ideology), ideology should also be 

associated with two other dimensions: society and 

(social) cognition. Such a multidisciplinary approach 

seems to capture the whole complex of ideology in its 

entirety (van Dijk 1998). Although the paper is 

concer ned predominantly with the linguistic discourse 

proper, the other two aspects of ideology will be taken 

into consideration.  

 

1. Topic of the Paper and the Corpus  

The present paper deals with an analysis of three 

biblical poetic texts, focusing especially on the aspect 

of Christian ideology and its manifestation in the 

discourse. The textual analysis is provided on the basis 

of the theory of functional sentence perspective (FSP), 

which was elaborated by the Brno branch of the Prague 

Circle, above all by Jan  Firbas (Firbas  1992). The texts 

under FSP analysis are presented in charts and 

commented on with a special regard to their ideological 

nature. The paper focuses on how ideology is reflected 

in the poetic texts under examination and what 

linguistic means c ontribute to the overall ideological 

character of the particular discourse. Another question 

raised is how ideology shapes texts to achieve its 

purposes.  

The authorõs research into the area of FSP has 

predominantly dealt with the text material of religiou s 

discourse as offered by the Old and the New 

Testaments of the Bible. Following late Firbasian 

tradition in analysing Biblical discourse, the first stage 

of research was almost exclusively dealing with Old and 

New Testament texts; to be more specific, nar rative, 

dialogic, and poetic texts (prayers, poems, proverbs 

etc.) from the Bible were scanned and explored (Adam 

2004, 2005 and 2006). The second stage of research 

into the domain of religious discourse involves analyses 

of theological Biblical texts (esp ecially epistles) and 

also scripted sermons (Adam 2008). In all the cases 

above the texts underwent a multidimensional analysis 

(i.e. were explored from the point of view of 

distributional macrofields) and were studied in terms of 

their stylistic and other  qualities, the principal method 

of investigation being FSP analysis. Research has shown 

that such treatment gives a plastic picture of the text, 

and reveals its textual characteristics.  

The present paper will make use of just a fraction of 

the entire cor pus of texts of religious discourse 

gathered by the author; the whole corpus is formed by 

texts of approximately 60,000 words and their FSP 

analyses. Here, only three short extracts of poetic 

character will be used to illustrate the nature of Biblical 

poet ic texts.  

 

2. Functional Sentence Perspective (FSP)  

In Firbasõs view, the sentence is a field of semantic and 

syntactic relations that in its turn provides a 

distributional field of degrees of communicative 

dynamism (CD); Firbas defines a degree of CD as òthe 

extent to which the element contributes towards the 

development of the communicationó (Firbas 1992: 27). 

The degrees of CD are determined by the interplay of 

FSP factors involved in the distribution of degrees of 

CD: linear modification, context and se mantic structure 

(Firbas 1992: 14 -16). In spoken language, the interplay 

of these factors is joined by intonation, i.e. the 

prosodic factor.  

Since the pioneering work of Jan Firbasõ research into 

the theory of functional sentence perspective, the 

interpre tative analysis of the clause has been the corner 

stone of FSP. Indeed, it is the FSP analysis of a basic 

distributional field (clause) that is the starting point of 

the functional interpretation. The Firbasian notions 

connected with the functional and dyn amic approach 

towards text derive from the functional analysis of the 

clause; Firbas claims that the central position in FSP 












































































































